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U.  S«  Stamp  Designers  & Engravers 

Tentative  List 

Compiled  by  S.  Altmann,  E.  P.  S.  25. 

Largely  from  data  accumulated  by  Clarence  W.  Brazer. 

[I'he  names  of  the  designers  and  engravers  of  the  XIX  Century  stamps  of  the  United 
States  are  difficult  to  definitely  ascertain  because  prior  to  1894  they  were  produced  by 
private  bank  note  engraving  firms  mostly  now  out  of  business.  The  one  existing  private 
firm  that  produced  U.  S.  stamps  from  1879  to  1894  does  not  find  it  profitable  to  furnish 
information  from  its  records.  All  the  firms  that  produced  our  stamps  from  1847  to  1894 
were  ancestors  of  the  American  Bank  Note  Co.,  so  their  records  should  contain  most  of 
such  information  prior  to  1894.  Since  that  time  the  Bureau  of  Engraving  and  Printing 
has  produced  all  postage  stamps  except  the  “flag”  series  of  1943-44,  and  as  their  records 
have  been  available  it  is  not  necessary  to  document  the  attributions. 

Prior  to  his  death  about  1902,  Henry  G.  Mandel  had  a monumental  collection  of 
essays  and  proofs  of  stamps.  He  was  a color  expert  for  the  American  Bank  Note  Co., 
and  personally  knew  most  of  the  then  living  designers  and  engravers  and  obtained  their 
signatures  upon  die  proofs  which  they  designed  and  engraved.  Many  of  these  are  now  in 
collections.  Thomas  F.  Morris,  Sr.,  a designer  for  the  American  Bank  Note  Co.  and 
Bureau  of  Engraving  and  Printing,  had  an  album  of  card  proofs  mounted  on  pages  by 
series  as  issued,  and  he  obtained  on  these  pages  similar  signatures.  Where  the  artists 
were  not  available  some  of  their  friends  wrote  attributions.  Other  proofs  exist  with 
signatures,  so  from  these  sources  we  also  have  definite  information  that  we  consider 
authoritative.  This  list  records  the  signatures  from  the  previously  mentioned  sources, 
including  the  Brazer  Reference  Collection,  but  others  no  doubt  exist  that  have  not  been 
recorded  by  the  author  as  “signed”;  and  we  hope  they  will  be  reported.  We  hope  to 
fill  in  some  blank  spaces.  Awaiting  such  definite  information,  this  list  is  tentative. 

In  the  Metropolitan  Philatelist  for  May  29,  1915,  and  later,  there  was  published  by 
J.  W.  Scott  a list  of  stamp  engravers  to  1914,  mostly  gathered  from  Mandel’s  notes  and 
similar  sources,  but  some  errors  have  been  found  in  this  list  through  the  aid  of  signed 
proofs.  Knowledge  of  the  kind  of  work  done  by  various  engravers  helped  to  correct  some 
mistakes.  Others,  including  engravers,  from  time  to  time  prepared  similar  lists.  In  the 
Brazer  historical  data  there  are  half  a dozen  such  lists,  which  have  been  carefully  checked, 
as  each  recorded  some  names  not  on  other  lists.  I have  been  gathering  this  information 
since  1925. 

In  1931  Alvin  W.  Hall,  Director  of  the  Bureau,  was  showm  the  desirability  of  mak- 
ing known  the  names  of  the  designers  and  engravers  of  stamps,  and  since  then  he  has 
kindly  done  so.  A biographical  blank  form  was  prepared  on  which  designers  and  engrav- 
ers then  in  the  Bureau  filled  in  the  data  requested.  “The  U.  S.  Postage  Stamps  of  the 
XX  Century”  by  Beverly  King  and  Max  Johl  (1932  etc.)  gives  many  names  of  the  artists 
as  supplied  to  them  and  only  a few  errors  have  been  found,  although  in  some  cases  the 
names  are  grouped  and  require  separation.  Much  of  this  recent  information  has  been 
checked  by  engravers  now  living.  However,  the  author  urgently  requests  anyone  with 
definite  information  that  is  lacking  in,  or  differs  from,  this  list  to  report  it  at  once.  C.W.B.] 

Oocmimeinitatioii  Abbreviations 

AP — .Aineriean  Philatelist.  VoL,  No..  Page. 

ABS — Stamps  of  the  Providence  Postmaster,  by  A.  B.  Slater. 

Att.- — Attributed. 

B — Clarence  W.  Brazer. 

CCP — Collectors  Club  Pliilatelist,  Vol.,  No.,  Page. 
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EPJ — Essay  Proof  Jounial,  Vol.,  No.,  Page. 

JB — Julian  Blanchard. 

TFM,Sr — Thomas  P.  Morris,  Sr. 

WDN — William  D.  Nichols. 

JWS — J.  W.  Scott  in  Metropolitan  Philatelist,  May  2 9,  1915. 

Designer  Vignette  Engraver  Letter  Engi’aver  Frame  Engraver 

Postmasters  Provisional  Stamps 

1840 — Brattleboro,  Vt. 

I'homas  Chubbuck 
(stamps  signed) 

1845 —  New  York,  N.  Y. 

By  Rawdon,  Wright  & Hatch,  N.  Y. 

James  Parsons  IVIajor  William  Humphreys 

(CCP  18,  I,  42-44B) 

1846 —  Providence,  R.  I. 

By  Henry  A.  Hidden  & Co. 

George  Wanton  Babcock 
(ABS) 

1845 — St.  Louis,  3Io. 

* 

By  J.  M.  Kershaw 
(Scott’s  U.  S.  Cat.) 

Independleiit  Mail  Montes 

American  Letter  Mail  Co. 

1844 — Scott’s  L13 

W.  L.  Ormsby 
(Scott’s  U.  S.  Cat.) 

D,  O.  Blood  & Co. 

185  5 — Scott’s  L42 
By  Draper,  Welsh  & Co.,  Phila. 

(Scott’s  U.  S.  Cat.) 

Boyd’s  Dispatch,  N.  Y. 

1881 —  Scott’s  L65a 
Printed  by  J.  Gibson 

(Scott’s  U.  S.  Cat.) 

1882 —  Scott’s  L65b 
Printed  by  the  Evening  Post 

(Scott’s  U.  S.  Cat.) 

Ci’osby’s  City  Post,  N.  Y.  C. 

1870 — By  J.  W.  Scott  & Co. 

(Scott’s  U.  S.  Cat.  LI 2 2 and  LI 23) 

Hussey’s  Post,  N.  Y.  C. 

1880 — Scott’s  L192 
By  N.  F.  Seebeck,  N.  Y.  C. 

(Scott’s  U.  S.  Cat.) 
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Designer  Vignette  Engraver  Letter  Engraver  Frame  Engraver 

1842 — New  York  City  Despateli  Post 
By  Rawdon,  Wright  & Hatch,  N.  Y. 

1844 — Pomeroy’s  Letter  Express 

By  John  Gavit  & Co.,  Albany,  N.  Y. 

John  E.  Gavit 
(stamps  signed) 

Wells,  Fargo  and  Co. 

18  61 — Pony  Express,  Scott’s  L2  62 
Lithographed  by  Britton  & Rey,  San  Francisco. 

(Scott’s  U.  S.  Cat.) 

The  original  dies  are  now  in  the  Wells-Fargo  & Co.  museum  in  Golden  Gate  Park, 
San  Francisco. 

General  Issues 

1847 


By 

Rawdon,  Wright, 

Hatch  and  Edson,  N.  Y. 

, c. 

5c 

James  Parsons  Major 

Asher  B.  Durand 

(CCP  21-4-247.  B) 

(EPJ  3-2-67,  4-2-67,  JB) 

IOC 

James  Parsons  Major 

Asher  B.  Durand 

(CCP  21-4-247.  B) 

(EPJ  3-2-67,  JB) 

1875— 

-Reproductions 

By  Bureau  of 

Engraving  & Printing 

5c 

Charles  Burt 

Pop  INIcCoy 

( signed ) 

( signed ) 

IOC 

Charles  Burt 

Pop  McCoy 

(signed) 

(signed) 

This  die  with  designs  of  the  5c  and  10c  was  “restored”  by  Charles  S.  Skinner. 

(signed)  August,  1877.  (The  1847  Issue,  by 

B) 

1047— 

-Reproductions 

■ 

By  Bureau  of 

Engraving  &-  Printing 

5c 

Robert  L.  Miller,  Jr. 

Charles  L.  Brooks 

A.  W.  Christensen 

A.  W.  Christensen 

( signed ) 

, (signed) 

(signed) 

IOC 

Robert  L.  Miller,  Jr. 

Carl  T.  Arlt 

A.  W.  Christensen 

Carl  T.  Arlt 

(signed ) 

(signed) 

(signed) 

1851-GO 

By 

Toppan,  Carpenter,  Casilear  & Co.,  Phila., 

Pa. 

IC 

Joseph  Ives  Pease 

Henry  Earle 

Henry  Earle 

'(TFM,  Sr) 

(TFM,  Sr) 

(TFM,  Sr) 

3C 

Joseph  Ives  Pease 

Henry  Earle 

Asa  Spencer 

(TFM,  Sr) 

(TFM,  Sr) 

(Att.B) 

5c 

Joseph  Ives  Pease 

Henry  Earle 

Asa  Spencer 

(TFM,  Sr) 

(TFM,  Sr) 

(Att.B) 

IOC 

E.  Pitcher 

Joseph  Ives  Pease 

Henry  Earle 

Henry  Earle 

(signed) 

(TFM,  Sr) 

(TFM,  Sr) 

(TFM,  Sr.) 

I2C 

Joseph  Ives  Pease 

Henry  Earle 

Asa  Spencer 

(TFM,  Sr) 

(TFM,  Sr) 

(Att.B) 

24c 

Joseph  Ives  Pease 

Henry  Earle 

Asa  Spencer 

(TFM,  Sr) 

(TFM,  Sr) 

(Att.B) 
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30c 

Joseph  Ives  Pease 
(TFAI,  Sr) 

Henry  Earle 
(TFAI,  Sr) 

Henry  Earle 
(TFAI,  Sr) 

90c 

Joseph  Ives  Pease 
(TFAI,  Sr) 

Henry  Earle 
(TFAI,  Sr) 

Henry  Earle 
(TFAI,  Sr) 

IH51  CarHer  Stain iis 

By  Toppan,  Carpenter, 

Casilear  & Co.,  Phila. 

, Fa. 

Franklin 

Joseph  Ives  Pease 
'(TFAI,  Sr) 

Henrv  Earle 
(CCP  17-4-279-B) 

Eagle 

Henry  Earle 
tCCP  17-4-279. B) 

J8G1-67 

By  National  Bank  ; 

Note  Company,  N.  Y. 

C. 

ic  Janies  Macdonough 
(Att.B) 

Joseph  Ives  Pease 
( signed ) 

Cyrus  Durand 
(AP  57-11-781) 

Cyrus  Durand 
(signed ) 

3c  Janies  iMacdonough 
(Att.B) 

Joseph  P.  Ourdan 
(TFAI,  Sr.  JWS) 

D.  Cooper 
(CCP  19-3-172.B) 

Cyrus  Durand 
(TFAI,  Sr.  JWS) 

5c  Janies  Macdonough 
(Att.B) 

William  E.  Alarshall 
(signed) 

J.  Fanter 
(AP  57-11-781) 

Cyrus  Durand 
(TFAI,  Sr.  JWS) 

IOC  Janies  Macdonough 
(Att.B) 

William  E.  Alarshall 
(signed ) 

William  D.  Nichols 

I2C  James  Macdonough 
(Att.B) 

William  E.  Alarshall 
(signed) 

Cyrus  Durand 
(AP  57-11-781) 

Cvrus  Durand 
(JWS) 

24c  Janies  Macdonough 
(Att.B) 

William  E.  Alarshall 
(signed) 

Cyrus  Durand 
(TFAI,  Sr) 

Cvrus  Durand 
(JWS) 

30C  Janies  Alacdonough 
(Att.B) 

Joseph  Ives  Pease 
(TFAI,  Sr.  JWS) 

William  D.  Nichols 
(signed) 

William  D.  Nichols 
(TFAI,  Sr.  JWS) 

90c  Janies  Alacdonough 
(Att.B) 

Joseph  Ives  Pease 
(TFAI,  Sr.  JWS) 

William  D.  Nichols 
(signed ) 

William  D.  Nichols 
(TFAI,  Sr.  JWS) 

1863 

2c  Janies  Alacdonough 
(Att.B) 

Joseph  P.  Ourdan 
(TFAI,  Sr.  JWS) 

William  D.  Nichols 
(TFAI,  Sr) 

William  D.  Nichols 
(JWS) 

1 866 

15c  Janies  Alacdonough 
(Att.B) 

Joseph  P.  Ourdan 
(signed) 

1869 

William  D.  Nichols 
(JWS) 

By  National  Bank 

Note  Company,  N.  Y. 

c. 

IC  E.  Pitcher 
(TFAI,  Sr) 

Joseph  Ives  Pease 
(JWS) 

J.  C.  Kenworthy 
'(TFAI,  Sr) 

William  D.  Nichols 
(signed) 

2c  James  Alacdonough 
(Att.B) 

Christian  W.  Rost 
( signed ) 

George  W.  Thurber 
(Att.B) 

George  W.  Thurber 
(signed ) 

3c  Janies  Alacdonough 
(signed) 

Christian  W.  Rost 
(JWS)  or 

Janies  Smillie 
(Att.B) 

George  W.  Thurber 
(AtnB) 

George  W.  Thurber 
( signed ) 

6c  E.  Pitcher 
(TFAI,  Sr) 

William  E.  Alarshall 
(signed) 

J.  C.  Kenworthy 
(TFAI,  Sr) 

William  D.  Nichols 
(signed) 

IOC  D.  S.  Ronaldson 

(JWS) 

Lewis  Delnoce 
(signed) 

D.  S.  Ronaldson 
(Att.B) 

D.  S.  Ronaldson 
(signed ) 

I2C  James  Alacdonough 
(signed ) 

Janies  Smillie 
(CCP  19-2-129B) 

George  W.  Thurber 
(CCP  19-3- 1 7 iB) 

George  W.  Thurber 
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Designer 

Vignette  Engravei* 

Letter  Engraver 

Frame  Engraver 

15c 

E.  Pitcher 

James  Smillie 

J.  C.  Kenworthy 

D.  S.  Ronaldson 

(TFM,  Sr) 

( signed ) 

(TFM,  Sr) 

(signed ) 

24c 

E.  Pitcher 

James  Smillie 

J.  C.  Kenworthy 

D.  S.  Ronaldson 

(TFM,  Sr) 

(signed) 

(TFM,  Sr) 

(signed) 

30c 

James  Macdonough 

Lewis  Delnoce 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(signed) 

(Att.B) 

(Att.B) 

(signed) 

90c 

E.  Pitcher 

Joseph  P.  Ourdan 

J.  C.  Kenworthy 

D.  S.  Ronaldson 

(TFM,  Sr) 

(Att.B) 

(TFM,  Sr) 

(signed) 

18 

70 

By  National  Bank  Note  Company,  N.  Y.  C. 

and 

187;} 

By  Continental  Bank  Note  Co.,  N.  Y.  C. 

Same  engravings  with 

die  cancellation  marks. 

IC 

Butler  Packard 

Joseph  Tves  Pease 

A.  W.  Cunningham 

A.  W.  Cunningham 

(CCP  19-3-171) 

(signed) 

(CCP  19-3-169) 

(JWS) 

2C 

Butler  Packard 

Lewis  Delnoce 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(CCP  19-3- 17 1 ) 

(JWS) 

(signed) 

(JWS) 

3C 

Butler  Packard 

Joseph  P.  Ourdan 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(CCP  19-3-171) 

(signed) 

(CCP  19-2-169) 

(JWS) 

6c 

Butler  Packard 

Joseph  P.  Ourdan 

D.  S.  Ronaldson 

G.  H.  Sevmour 

(CCP  19-3-171) 

(signed) 

(CCP  19-2-169) 

(JWS) 

7c 

Butler  Packard 

Joseph  P.  Ourdan 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(CCP  19-3-171) 

'(.JWS) 

(CCP  19-2-169) 

(JWS) 

IOC 

Butler  Packard 

Lewis  Delnoce 

D.  S.  Ronaldson 

E.  F.  Bourke 

(CCP  19-3-171) 

(JWS) 

(CCP  19-3-170) 

(JWS) 

I2C 

Butler  Packard 

Lewis  Delnoce 

D.  S.  Ronaldson 

E.  F.  Bourke 

(CCP  19-3-171) 

(JWS) 

(CCP  19-3-170) 

(JWS) 

15c 

Butler  Packard 

Lewis  Delnoce 

D.  S.  Ronaldson 

E.  F.  Bourke 

(CCP  19-3-171) 

(JWS) 

(CCP  19-3-170) 

(JWS) 

24c 

Butler  Packard 

Joseph  P.  Ourdan 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(CCP  19-3-171) 

'(JWS) 

(CCP  19-3-169) 

(JWS) 

30c 

Butler  Packard 

L.  Delnoce  (JWS)  or 

D.  S.  Ronaldson 

E.  F.  Bourke 

(CCP  19-3-171) 

Joseph  P.  Ourdan 

(CCP  19-3-169) 

(JWS) 

' 

(CCP  9-3-169) 

90c 

Butler  Packard 

Lewis  Delnoce 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(CCP  19-3-171) 

(JWS) 

(CCP  19-3-170) 

(JWS) 

18 

75 

By  Continental  Bank  Note  Co.,  N.  Y.  C. 

5c 

Butler  Packard? 

Charles  Skinner? 

D.  S.  Ronaldson 

D.  S.  Ronaldson 

(Taylor  from  BE&P) 

( signed ) 

(JWS) 

1882 

By  American  Bank  Note  Co.,  N.  Y.  C. 

5c  Thos.  F.  iSIorris,  Sr.  Charles  Skinner 
(signed)  (signed) 

The  four  original  18  70  dies  by  National  Bank  Note  Co.  were  etched  and  reengraved. 


IC 

Edward  E.  Bourke 

(JWS) 

3c 

G.  Downs 

(signed) 
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Designer 


Vignette  Engraver  Letter  Engi-aver 


Frame  Engi*aver 


6c 


IOC 


2c  Wm.  IM.  Smillle 
& T.  F.  IVIorris,  Sr. 

4c  T.  F.  Morris,  Sr. 
(signed) 


ic  T.  F,  Morris,  Sr. 
(signed) 


1883 

By  American  Bank  Note  Co.,  N.  Y.  C. 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(signed) 

1887 

By  American  Bank  Note  Co.,  N.  Y’'.  C. 


Alfred  Jones 
(CCP  18-1-48) 

Alfred  Jones 
(signed) 


Alfred  Jones 
(signed) 


George  H.  Seymour 
(signed) 


George  H.  Seymour 
(CCP  23-1-23) 

Edward  E.  Bourke 
(JWS) 


D.  S.  Ronaldson 
(CCP  19-3-172) 

D.  S.  Ronaldson 
(signed ) 


George  H.  Sevmour 
(JWS) 


IC  A.  S.  Major 


2C 


3c 


4C 


5c 


1890 


By  American 

Bank  Note  Co.,  N.  Y.  C. 

IC 

Ed.  C.  Steimie 
(signed) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

2C 

Charles  Skinner 
(signed) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

3C 

Charles  Skinner 
( signed ) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

4c 

Alfred  Jones 
(signed) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

5c 

Charles  Skinner 
(signed) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

6c 

Charles  Skinner 
(signed) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

8c 

Charles  Skinner 
(signed) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

IOC 

Charles  Skinner 
(signed ) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

15c 

Charles  Skinner 
(signed ) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

30C 

Alfred  Jones 
(signed) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

90c 

Ed.  C.  Steimie 
(signed) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

1893 — Columbian  Series 
By  American  Bank  Note  Company,  N.  Y.  C. 


Charles  Skinner 
(signed) 

Alfred  Jones 

and  Chas.  Skinner 

(signed) 

Robert  Savage 
(signed) 

Charles  Skinner 
(signed) 

Charles  Skinner 
( signed ) 


D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(signed) 

Geo.  H.  Seymour 
(signed ) 

Geo.  H.  Seymour 
(signed) 

D.  S.  Ronaldson 
( signed ) 


D.  S.  Ronaldson 
(JWS) 

D.  S.  Ronaldson 
(JWS) 

Geo.  H.  Sevmour 
(JWS) 

Geo.  fl.  Seymour 
(CCP  23-1-24) 

D.  S.  Ronaldson 
(JWS) 
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Designer 

Vignette  Kngraver 

6 c 

Robert  Savage 
(signed) 

Sc 

Charles  Skinner 
(signed) 

I oc 

Robert  Savage 
( signed ) 

15c 

Cliarles  Skinner 
(signed) 

30c 

Alfred  Jones 
( signed ) 

50c 

Charles  Skinner 
(signed ) 

$1. 

Robert  Savage 
( signed ) 

$2. 

Charles  Skinner 
(signed) 

$3- 

Robert  Savage 
(signed) 

$4. 

Alfred  Jones 
( signed ) 

$5. 

Charles  Skinner  and 
Alfred  Jones 
( signed ) 

Letter  Engraver 

Frame  Engraver 

Geo.  H.  Seymour 
(signed) 

Geo.  H.  Seymour 
(CCP  23-1-24) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

Geo.  H.  Seymour 
(signed ) 

f 

Geo.  H.  Seymour 
(CCP  23-1-24) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

Geo.  H.  Seymour 
(signed ) 

Geo.  H.  Seymour 
(CCP  23-1-24) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

D.  S.  Ronaldson 
(signed ) 

D.  S.  Ronaldson 
(JWS) 

Geo.  H.  Seymour 
(signed) 

Geo.  H.  Seymour 
(JWS) 

D.  S.  Ronaldson 
(signed) 

D.  S.  Ronaldson 
(JWS) 

(To  be  continued.) 


U.  S.  1904 


Two  Cent  Recut  Envelope  Dies 


A Book  Review  by  the  Editor 

The  Recut  Two-Cent  U.  S.  Envelope  Dies  of  the  Series  of  1904.  By  L.  H.  Bark- 
hausen,  59  pages  7 X 10  inches,  bound  in  light  green  board  cover.  Published  by  the 
Research  and  Literature  Committee  of  the  American  Philatelic  Society  Inc.,  P.  O.  Box 
800,  State  College,  Pa.  Price  $2.00. 

Collectors  of  regularly  issued  United  States  stamped  envelopes  will  welcome  this 
remarkably  thorough  detailed  study  of  184  different  types  of  recut  dies  for  these  two  cents 
stamps.  Full  page  illustrations  of  the  original  1903  die  from  which  about  200  duplicates 
were  made  and  of  one  type  of  the  1904  recut  die  clearly  show  how  the  recutting  was  done. 
There  are  also  143  types  of  major  recuts  clearly  illustrated  and  annotated  for  identifi- 
cation. Six  pages  of  “Guide”  tables  are  a well  arranged  means  of  recognizing  the  varia- 
tions. These  are  divided  into  77  distinct  portions  of  the  design  and  lettering  with  each 
variation  numbered  by  type,  so  that  even  “cut  squares”  may  be  identified.  The  collector 
of  entires  may  more  easily  locate  the  types  which  occur  on  13  different  sizes  and  colors  of 
the  paper  envelopes  and  wrappers.  “A  complete  collection  of  the  known  recuts  in  all 
colors  and  envelope  sizes  requires  about  790,  in  addition  to  which,  there  are  about  125 
shades  of  the  red  called  pink,  a grand  total  of  about  925!”  Forming  such  a collection  by 
an  observing  student  is  a lot  of  fun  to  be  had  at  comparatively  little  expense,  as  there 
are  only  a few  expensive  rarities. 

ITe  author,  who  possesses  the  most  important  collection  of  U.  S.  Postal  Stationery 
essays,  stamps  and  proofs  now  in  existence,  gives  credit  for  assistance  to  L.  G.  Barrett, 
Bryant  Pollard,  H.  A.  Burgess  and  other  authorities. 
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Past  President  Chester  A,  Smeltzer 

Am  Editorial  Appreeiatiom 

We  are  proud  of  the  dynamic  Past  President  of  the  Essay  Proof  Society,  Chester  A, 
Smeltzer.  Before  joining  our  society  as  a charter  member  in  October  1943,  he  had  been 
a “hermit”  collector  (without  philatelic  contacts)  of  United  States  essays  and  proofs  for 
many  years.  His  foresight  resulted  in  gathering  many  now  rare  proofs  which  he  has 
mounted  with  excellent  good  taste.  His  coming  forth  to  take  part  in  the  organization  of 
the  Essay  Proof  Society  was  unexpected.  His  genial  cooperation  and  willingness  to  share 
the  work  was  instantly  recognized  by  his  election  to  the  Board  of  Directors  and  their 
choice  of  him  as  our  first  President.  His  enthusiasm  as  a leader  in  the  early  years  of  our 
society  inspired  others  to  similar  efforts.  In  every  issue  of  our  Journal  his  “President’s 
Transmitter”  carried  enthusiastic  moral  encouragement  to  live  and  let  live  as  friendly 
“on  the  square”  collectors.  He  is  a great  truthful  salesman  who  knows  what  he  has  to 
offer  and  never  claims  it  better  than  he  can  deliver.  He  exhibited  at  and  with  his  good 
wife  constantly  attended  every  annual  exhibition,  boosting  essays  and  proofs.  At  the 
1947  CIPEX  international  exhibition  his  whole  family,  with  daughters  and  their  hus- 
bands, continually  attended  our  booth  to  welcome  members  old  and  new.  He  generously 
donated  trophies  and  many  other  handsome  cups  as  awards  for  best  proof  exhibits  and 
best  articles  contributed  each  year  to  our  Journal.  At  the  end  of  his  five  years  as  Presi- 
dent we  had  grown  to  approximately  500  members.  Surely  the  Essay  Proof  Society  was 
blessed  with  such  a leader. 

Perhaps  this  taste  of  public  life  caused  him  to  accept  election  as  Borough  Council- 
man in  the  town  of  Ramsey,  New  Jersey,  where  his  home  “East  Gate”  is  located.  Then 
his  keen  vision  and  energetic  “service  before  self”  led  to  election  as  Mayor  in  spite  of  his 
own  party’s  opposition,  and  he  was  elected  to  the  Bergen  County  Republican  Committee. 
In  planning  for  the  future  of  his  home  town  he  formed  a league  of  eleven  nearby  munici- 
palities for  common  sewer  and  other  services.  He  also  provided  a new  park  and  recrea- 
tion field  for  Ramsey.  His  devotion  to  public  service  has  been  greatly  appreciated  by  his 
neighbors.  And  now  he  has  recently  been  appointed  to  the  Bergen  County  Park  Com- 
mission. Bergen  County,  across  the  Hudson  from  upper  New  York,  has  increased  its 
population  by  one-third  in  the  past  ten  years  and  now  has  over  half  a million  citizens. 
While  these  public  services  now  nearly  fill  the  time  not  devoted  to  his  large  vanilla  bean 
importing  business,  he  is  a beloved  vice  president  and  director  of  the  Essay  Proof  Society 
and  a governor  of  the  Collectors  Club,  and  an  enthusiastic  essay  and  proof  collector. 
Only  a few  of  his  intimate  friends  know  of  the  health  and  business  handicaps  he  has 
recently  overcome  by  sheer  will  to  remain  active.  May  he  and  his  family  long  have  the 
good  health  to  continue  their  devotion  to  our  society.  We  are  looking  for  more  like  him. 
Our  appreciation  of  his  long  and  loyal  public  service  will  he  his  monument. 
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Gaedon  Breathes  into  his  Designs 
the  Fabulous  Daydreams  of  a Child 

By  James  B.  Hatcher 

.Reprinted  with  permission  from  Scoii's  Monthly  Journal j April,  1950. 


1940  1945  1947 

Madame  Gaiidoii  modelled  for  the  Marianne  desijin. 


One  day  a stamp  collector  visited  Pierre  Gandon,  the  great  artist  who  has  designed 
and  engraved  so  many  fine  and  stirring  stamps  for  France  and  the  French  Colonies,  and 
asked  him  for  his  autograph.  Gandon  agreed.  The  visitor,  with  infinite  care  slowly  un- 
wrapped the  rare  object  which  was  to  receive  the  signature. 

It  must  be  a masterpiece,  thought  Gandon.  One  of  those  wmnderful  treasures  to 
which  a collector  clings  dearly.  The  autograph  seeker  cleared  his  throat,  and  with  a 
grave  and  slightly  strange  air,  he  whispered  softly,  “It  is  the  Marianne  wuth  a white  eye!” 

Gandon  was  overwhelmed.  And  while  he  tried  to  pull  himself  together,  the  collector 
explained  that  he  w^as  the  owner  of  all  the  rare  varieties  of  the  Gandon  Marianne — the 
w^art  on  the  lip,  the  scratch  on  the  chin,  the  wild  lock  of  hair,  the  frowming  forehead,  the 
beauty  spot  on  the  neck,  the  hooked  nose,  the  “whistler”  and  many  others. 

Gandon  had  never  imagined  that  his  “child”  would  have  so  many  imperfections.  He 
had  a hard  time  making  it  clear  to  his  visitor  that  he  wmuld  much  prefer  to  autograph  a 
normal  Marianne  in  excellent  health,  rather  than  a one-eyed  or  sick  Marianne.  The  col- 
lector finally  gave  in,  feeling  disappointed  and  misunderstood.  To  Gandon,  his  Marianne 
is  a very  special  person — his  young  and  pretty  wife  was  the  model. 


Has  Home  325  Stamps 

In  1937,  Gandon  engraved  his  first  stamp — the  striking  head  of  an  ebony  Mona  Lisa 
of  Dahomey  (issued  by  Dahomey  in  1941,  type  Aio).  Since  then  he  has  drawn  or  en- 
graved 325  stamps  for  France,  Belgium,  Morocco,  Algeria  and  the  French  Colonies. 

“Most  of  my  stamps,”  he  explains,  “are  ‘compositions.’  When  the  postal  authorities 
suggest  a subject  that  may  be  quite  difficult,  like  the  Peace  Conference  (A157,  A158),  the 
50th  anniversary  of  Ader’s  plane  (SPAP3),  or  the  one  I finished  recently  on  destroyed 
universities,  the  imagination  has  to  ‘sprout.’ 

“There  are  days  when  everything  goes  well  and  the  mind  is  clear.  Ideas  come  easily, 
d'hey  run  ahead  of  you  in  quick  succession,  and  overtake  each  other  like  weaves.  And  the 
next  day  there  is  just  nothing — emptiness — no  ideas!” 

Many  of  the  Gandon  designs  are  so  obviously  authentic  in  their  detail  of  flora,  fauna, 
native  life  or  scenery,  that  one  imagines  he  must  have  really  been  in  that  jungle  or  beside 
that  lagoon  he  has  pictured  so  wonderfully.  He  admits  the  problem  in  research. 
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Biatterlflies  Some  Oay 

“Finding  the  material  is  sometimes  hard,  especially  when  it  concerns  historic  per- 
sonalities,” he  says.  “I  adore  birds,  and  I have  many  exotic  birds  in  my  studio.  For 
example,  I drew  the  toucan  on  the  Guiana  stamp  (A27,  AP4)  from  a bird  which  I possess. 
I also  have  a large  collection  of  butterflies,  but  have  not  had  the  opportunity  yet  to  use 
them  for  a stamp  design.” 

Asked  which  stamp  he  considers  his  best  design,  Giandon  answered: 

“I  really  don’t  know  which  stamp  I prefer.  Each  time  I finish  a new  stamp,  I am 
convinced  it  will  be  the  nicest  one.  But  I am  almost  always  disappointed  when  I buy 
it  at  the  post  office.  It  never  quite  resembles  the  proofs  which  I pull  from  the  original 
steel  die.  The  transfer,  the  color,  which  is  not  always  a happy  choice,  or  bad  ink  almost 
always  disfigures  it.  That  is  why,  in  exhibitions,  I always  show  my  original  artist’s  proofs. 

“I  believe,  however,  that  I prefer  the  500-franc  U.P.U.  Congress  stamp  (APii); 
the  20ofr  Sun  Chariot  airmail  stamp  (APio)  ; the  Guiana  lofr  and  25fr  (A27,  A28)  ; 
the  20fr  Dahomey  (Aio)  ; Louis  XIV  (SP138)  and  Alansart  (SP134).” 

YoimJ,  Tall  and  Atliletic 

A French  journalist  has  written  that  Gandon’s  talent  is  indisputable  and  unrivalled, 
that  his  technique  is  perfect  and  his  good  taste  unfailing.  He  has  won  the  Grand  Prix  de 
Rome  [for  Engraving]  and  is  often  considered  chief  designer  of  France.  Because  of  this, 
many  people  imagine  him  as  a little  old  bearded  man,  severe  and  distant. 


The  least  little  slip  of  the  hiiiin  eaiinot  he  repaired. 
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An  Arctic  iceberg’,  an  African  jungle  come  to  life. 


Pierre  G'andon 


“But,”  wrote  the  journalist,  “P.  G.  is  exactly  the  opposite  of  all  that.  He  is  a young 
man,  of  the  athletic  type,  tall  and  of  great  simplicity.  Pie  likes,  without  snobbishness,  all 
that  is  beautiful.  He  is  interested  in  all  the  arts,  and  also  in  science  and  literature.  That 
means  he  has  great  knowdedge,  but  he  does  not  brag  about  it.  Pie  is  good-tempered  and 
cordial,  and  all  this  is  very  attractive.” 

Perhaps  the  best  way  to  appreciate  Pierre  Gandon  and  his  artistry  is  to  read  w’hat  he 
wrote  about  “Art  and  Stamps,”  including  his  tribute  to  stamp  collecting.  He  wrote  it  for 
a pamphlet  issued  in  1949  when  the  French  were  celebrating  the  centenary  of  their  first 
stamps.  It  follows  in  translation,  printed  with  Gandon’s  permission; 

F*  G,  Looks  at  Stamp  Collecting 

When  I was  a child,  like  all  the  young  scoundrels  with  any  self  respect,  I collected 
stamps. 
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Ganclon’s  choice  as  his  masterpiece. 

I daydreamed  for  whole  hours  over  those  little  vignettes  which  give  small  children 
and  poets  the  taste  of  adventure  that  lies  in  geography,  those  small  varicolored  stamps 
which  make  you  think  of  fabulous  countries;  mysterious  forests  of  Borneo  full  of  wild 
animals — the  countryside  of  Bosnia-Herzegovina,  so  finely  engraved — the  waterfalls  of 
Tasmania.  My  mind  wandered  on  a thousand  roads  full  of  wonders. 

The  fascinating  names  printed  at  the  bottom  of  the  stamps  enchanted  me  just  as  much: 
Rarotonga,  which  reminded  me  of  Captain  Cook’s  voyage — Zanzibar,  capital  of  the  slave 
merchants  where  ships  sailed  off  loaded  with  “black  meat” — Tonga  and  its  exotic  birds — 
Tahiti  and  the  soft  languor  of  the  Polynesian  islands  where  the  coconut  palms,  leaning 
with  the  breeze,  dip  their  tresses  on  the  corals — Tobago — Mozambique. 

I had  the  whole  world  in  the  hollow  of  my  hand. 

I have  always  been  privately  grateful  to  stamps  for  the  hours  of  dreaming  which 
they  have  given  me,  and  for  the  enrichment  they  brought  me  at  a time  when  my  mind 
was  forming. 

The  Entlmisiasm  of  Yonatli 

I believe  that  an  artist,  in  order  to  do  good  work,  must  keep  in  his  mature  years  all 
the  enthusiasm  of  youth,  and  that  a great  deal  of  childhood  is  preserved  in  all  true  artists. 

Today,  when  destiny  has  led  me  to  compose  and  engrave  stamps,  I should  like  to  put 
into  my  designs  all  that  I felt  when  poring  over  my  childhood  album — and  I am  very 
happy  if  I succeed  occasionally — so  that  the  youngsters  who  look  at  my  stamps  may  be 
able  to  feel,  as  I did,  the  moments  of  dreaming  and  escape  which  carried  me  away  at 
their  age. 

Do  not  see  in  this  justification  of  philately  for  the  young  the  morose  thoughts  of  an 
artist  who  looks  back  at  his  past  and  grows  sentimental  over  the  little  boy  he  used  to  be. 
For,  besides  the  riches  of  enthusiasm  and  imagination  which  it  develops,  stamp  collecting 
teaches  our  children  history  and  geography  intuitively  and  without  effort,  and  develops  in 
them  the  qualities  of  good  taste,  carefulness,  orderliness  and  method  which  will  be  useful 
in  practical  life. 

So  the  stamp  is  a cultural  agent  of  the  first  rank  and  also  a wonderful  recreation,  for 
one  tires  of  everything  except  learning  and  knowing. 


Kxotic  birds  ai‘C  practically  a (Jaiulon  ti'adcinark. 
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Tlie  Mansart  portrait  is  one  of  (Jandon’s  favorites. 


A Sower  of  Ideas 

I'he  stamp  is  a sower  of  ideas,  a teacher  at  home,  the  symbol  of  the  activities  and 
genius  of  a people,  the  mirror  of  the  work  and  cares  of  mankind,  the  witness  of  the  hap- 
piness and  the  unhappiness  of  a nation.  It  goes  everywhere,  penetrating  into  the  smallest 
village,  to  the  most  isolated  hearth,  spreading  its  spiritual  message  all  over  the  world. 

It  all  depends  on  the  quality  of  its  artistic  idea,  for  on  that  depends  the  range  of  the 
message  it  will  carry. 

When  the  issue  of  a new  stamp  has  been  decided  upon,  and  the  subject  chosen,  the 
Postal  Administration,  or  that  of  h ranee  Overseas,  calls  together  some  artists  and  asks 
them  to  execute  the  designs.  The  contestants  have  to  submit  sketches  six  times  the  size 
of  the  stamp  and  a photo  of  the  design  reduced  to  the  actual  size  of  the  stamp.  The  com- 
mission makes  its  choice  and  entrusts  the  engraving  of  the  design  to  the  winning  artist. 

So  the  beauty  of  the  new  stamp  will  depend  on  the  talent  of  the  designer,  the  good 
taste  of  the  commission  and  the  skill  of  the  engraver. 

A Sure  Haed  With  the  Burin 

Tile  engraver  then  reproduces  on  a block  of  soft  steel  the  chosen  sketch.  First  of  all 
he  traces  his  design  with  a pointed  tool,  using  a strong  magnifying  glass,  and  reversing 
the  design. 

After  the  outline  has  been  made,  the  most  difficult  part  of  the  work  begins — the 
engraving  of  the  metal  block  with  the  burin  (a  triangular  blade  in  a holder),  which  has 
to  be  done  with  a sure  hand  as  there  is  no  possibility  of  retouching.  The  smallest  mis- 
take, the  least  little  slip  is  irreparable  and  he  has  to  start  all  over  again. 

The  depth  of  the  cut  lines  and  their  way  of  crossing  gives  the  different  shading  values. 
In  the  course  of  his  work  the  engraver  must  pull  proofs  to  see  the  condition  and  to  judge 
the  progress  of  his  work  in  the  positive.  Finally  the  engraving  is  finished,  and  the  final 
proof  is  taken  and  submitted  to  the  Postal  Administration.  After  its  approval  the  second 
stage  of  the  work  begins. 


Fiance  Jf)48  Air  Mail  Seini-Postal. 
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The  metal  block  is  made  red  hot  and  tempered.  Then  it  is  polished  and  put  into  a 
powerful  press  which  is  used  to  transfer  the  engraving  to  the  transfer  roll.  Then  the 
transfer  roll  in  turn  is  again  tempered.  We  are  now  at  the  last  stage — reproducing  the 
engraving  on  a big  bronze  cylinder  with  the  aid  of  the  transfer  roll,  using  the  same  method 
of  transfer,  but  transferring  the  picture  according  to  the  number  of  stamps  required  in 
the  sheet — 25,  50  or  100  times. 

Then  it  will  be  necessary  only  to  mount  the  cylinder  on  the  rotary  press  to  achieve 
the  proper  imprint. 

By  this  procedure,  the  stamps  are  all  alike  and  true  to  the  original  in  the  smallest 
details.  Stamps  printed  in  this  manner  cannot  be  counterfeited.  Even  the  engraver 
could  not  repeat  the  same  work  twice. 

A Piece  of  Art  Work 

An  engraved  stamp  is  a piece  of  art  work.  And  there  is  an  art  pertaining  to  stamps. 
Tapestry,  frescoes,  advertising  have  their  laws,  their  technique,  their  well  defined  tradi- 
tions. The  stamp  is  born  from  the  cachet  which  it  has  replaced  in  order  to  avoid  counter- 
feiting. 

It  must  not  be  imagined  like  a picture,  but  composed  in  a graphic  sense,  going  beyond 
reality  to  attain  the  style  which  is  appropriate.  The  smallness  of  the  work  forces  the 
artist  to  a conciseness  which  is  difficult.  Everything  must  be  said  or  suggested  with  a 
minimum  of  material. 

One  must  have  traveled  abroad  to  appreciate  the  importance  which  this  little  piece 
of  paper  with  its  charming  colors  has  taken  in  the  world.  The  color  of  melon,  pome- 
granate, betel,  the  color  of  the  blues  of  the  South  Seas,  which  bring  you,  as  Baudelaire 
said,  “the  eternal  lulling  of  the  enchanted  leisure.”  The  miracle  of  this  postal  label 
which  can  enrich  the  inner  life,  educate  the  intelligence  and  interest  one  passionately. 

An  English  proverb  says:  “If  you  have  troubles,  wear  shoes  that  are  too  small.” 

And  I say:  “If  life  weighs  on  you  heavily  in  our  happy  atomic  age,  make  a stamp 
collection.” 


Secret  of  Happiness 

I know  many  philatelists,  and  they  are  all  happy  people.  At  this  moment  I am  think- 
ing of  a special  one,  a smiling  octogenarian  who  has  collected  stamps  for  70  years.  The 
whole  secret  of  his  happy  face  is  in  the  pages  of  his  albums. 

When  I look  at  him,  this  tireless  traveler,  turning  the  pages,  crossing  from  one  conti- 
nent to  another,  a smile  on  his  face,  his  heart  wide  open  like  a lilac  Bower,  I am  sure  that 
philatelists  alone  are  wise.  They  have  kept  their  youth  intact.  They  are  travelers  with- 
out moving.  They  communicate  across  the  frontiers,  sharing  the  same  ideas  as  their 
fellow  philatelists. 

And  I believe  seriously  that  if  all  the  philatelists  in  the  world  shook  hands,  peace 
would  be  accomplished. 
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Canada 

Some  Notes  on  tlie  “Norris  Imperforates’’ 

By  Henry  Gates,  E.  P.  S.  154. 

The  article  by  Clarence  W.  Brazer  in  the  October  1949  E.  P,  Journal  presented  the 
first  impartial  approach  and  logical  discussion  of  the  Canadian  Imperforates  that  I have 
seen  published.  Regardless  of  personal  opinions  these  imperforates  are  an  important  part 
of  Canadian  Philately. 

Among  the  most  interesting  groups  are  the  “Norris  Imperforates.”  These  Imper- 
forates are  those  issues  which  largely  passed  through  the  hands  of  the  late  Ered  Norris 
of  Bay  City,  Michigan  and  are  as  follows: 

1897  Maple  Leaf  Issue  1908  Quebec  Issue 

1898-1902  Numeral  Issue  1917  Confederation  Issue 

1898  Imperial  Postage  Issue  1912-23  Geo.  V.  “Admiral”  Issue 

1903-08  King  Edward  VII  Issue 

Fred  Norris  was  born  in  Glens  Falls,  N.  Y.,  August  19,  1857.  1880  he  went  to 

Michigan  to  enter  the  employ  of  his  great-uncle,  Alexander  Folsom,  owner  of  the  Folsom- 
Arnold  Lumber  Co.  Norris  learned  the  business  working  in  all  its  phases  and  six  years 
later  became  the  owner  upon  the  death  of  his  uncle.  He  was  an  ardent  stamp  collector 
and  his  collection  of  Canada  and  Newfoundland  placed  him  in  the  top  bracket.  Unhesi- 
tant  to  show  his  collection,  his  home  became  a mecca  for  B.  N.  A.  enthusiasts.  Among 
his  friends  were  the  top  Canadian  Post  Office  Officials  from  whom  he  obtained  the  im- 
perforates for  his  collection.  Norris  kept  plate  No.  blocks  of  2 x 10  and  the  balance  was 
sold  through  dealers,  or  to  his  friends.  Upon  his  death  the  collection  went  to  his  daugh- 
ter, Mrs.  Gordon  Peck,  who  survived  him  by  only  a few  years.  The  collection  was 
recently  bought  by  a B.  N.  A.  dealer  of  Toronto,  Jim  Sissons. 

Maple  Leaf  Issue  of  1S97 

I'he  imperforates  of  this  issue  consist  of  three  printings  which  are  as  follows: 

S — Clear  “proof”  printing  of  all  values  on  a smooth  gummed  paper.  The  colors  are  the 
same  as  the  cardboard  proofs. 

R — “Squat”  printing  of  the  8c  and  loc  values  on  a rough  gummed  paper. 

U — Normal  printing  of  the  ic,  2c  and  5c  values  without  gum. 

A list  of  these  imperforates  and  the  known  quantities  follows: 


p2C 

S — gummed 

paper 

plate 

No. 

I 

2 

sheets 

of 

100 

IC 

S — gummed 

paper 

2 

sheets 

of 

100 

U — ungummed 

paper 

I 

sheet 

of 

100 

2C 

S — gummed 

paper 

2 

sheets 

of 

100 

U — ungummed 

paper 

plate 

No. 

3 

I 

sheet 

of 

100 

3C 

S — gummed 

paper 

2 

sheets 

of 

100 

5c 

S — gummed 

paper 

2 

sheets 

of 

100 

U — ungummed 

paper 

plate 

No. 

I 

2 

sheets 

of 

100 

6c 

S — gummed 

paper 

plate 

No. 

I 

2 

sheets 

of 

100 

8c 

S — gummed 

paper 

plate 

No. 

I 

2 

sheets 

of 

100 

R — gummed 

paper 

plate 

No. 

I 

I 

sheet 

of 

100 

IOC 

S — gummed 

paper 

plate 

No. 

I 

1 

sheet 

of 

100 

R — gummed 

paper 

plate 

No. 

I 

I 

sheet 

of 

100 
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A great  many  of  the  pairs  and  blocks  were  carelessly  cut  and,  added  to  those  which 
have  since  been  damaged  through  poor  handling,  a set  in  superb  condition  is  not  easily 
obtained. 


Numeral  Issue  of  1898^1902 

All  values  of  this  issue  with  the  exception  of  the  2c  purple  and  3c  carmine  exist 
imperforate.  It  is  interesting  to  note  that  Norris  did  not  receive  the  20c  imperforate  of 
which  only  one  sheet  is  known  to  have  existed.  This  item  is  seldom  offered  for  sale  and 
probably  is  one  of  the  top  rarities  of  the  imperforates.  Regarding  this  item  Norris  wrote 
the  following:  “My  understanding  of  this  item — there  was  one  pane  of  100  secured  by 
Rossler  of  N.  J.  who  had  same  cancelled  and  sold  in  blocks  of  four.  I do  not  hold  this 
item.”  In  Jarrett’s  B.  N.  A.  book  1929  edition  the  following  is  written  on  this  item: 
“About  1922  a sheet,  or  major  portion  of  a sheet,  of  the  20c  value  was  in  possession  of 
a New  York  dealer,  who  had  obtained  it  from  Ottawa.  These  stamps  were  in  mint  o.  g. 
condition.”  Of  the  few  pairs  I have  seen  for  sale,  not  one  has  any  gum  or  cancellation. 
I have  examined  under  a black  light  the  pair  in  my  collection  and  can  find  no  trace  indi- 
cating cancellation  as  having  been  removed. 

The  plates  for  the  Numeral  Issue  consisted  of  2 panes  of  100  (10  x 10)  subjects 
arranged  horizontally  and  separated  by  a vertical  gutter  12  to  13  mm.  wide.  A recent 
auction  by  J.  Sissons  of  Toronto  included  gutter  blocks  of  the  ^c  and  2c  values.  This  is 
probably  the  first  time  that  such  a variety  has  been  offered  publicly  for  sale. 

A list  of  these  imperforates  and  the  known  quantities  is  as  follows: 


S — gummed 

plate 

No. 

I 

I 

sheet 

of 

100 

U — ungummed 

plate 

No. 

I 

3 

sheets 

of 

100 

IC 

S — gummed 

I 

sheet 

of 

100 

2C 

S — gummed 

I 

sheet 

of 

100 

U — ungummed 

3 

sheets 

of 

100 

5C 

S — gummed 

plate 

No. 

I 

I 

sheet 

of 

100 

7c 

U — ungummed 

plate 

No. 

I 

I 

sheet 

of 

100 

8c 

S — gummed 

plate 

No. 

I 

I 

sheet 

of 

100 

IOC 

S — gummed 

plate 

No. 

I 

I 

sheet 

of 

100 

20c 

U — ungummed 

plate 

No. 

I 

I 

sheet 

of 

100 

Coufederatiou  Issue  of  1917 

Fred  Norris  writing  in  a letter  regarding  this  3c  imperforate,  which  I quote,  “Of  the 
above  J.  Q.  Labrecque,  Montreal,  Canada  sold  one  pane  of  50.  At  that  time  Hon.  L.  J. 
Gaboury  was  Deputy  Postmaster  General;  since  retired  and  no  longer  connected  with  the 
Post  Office.  Later  I was  requested  by  a friend  to  call  upon  Mr.  Gaboury  at  his  office. 
The  next  day  my  friend  inquired  if  I would  handle  a pane  of  50.  I agreed  provided  I was 
shown  all  the  balance  of  same  held.  He  brought  150  or  3 panes  of  50  each.  One  pane  of 
50  having  been  removed — of  course  I was  aware  of  that,  as  I purchased  a block  of  4 at 
the  time  of  the  Third  Canadian  Philatelic  Exhibition  held  in  Montreal  and  paid  $90.00. 
None  being  o.  g.,  and  in  the  center  perpendicular  row  two  stamps  were  destroyed  by  a 
small  round  hole.  I sold  the  pane  and  was  requested  to  sell  another  pane  of  50  and  did  so. 
A friend  in  Montreal  handled  the  other  50.” 

The  1929  edition  of  Fred  Jarrett’s  B.  N.  A.  book  mentions  the  first  pane  as  being 
sold  by  J.  O.  Labrecque.  At  that  time  the  existence  of  the  three  other  panes  apparently 
was  unknown. 

The  two  stamps  in  the  center  perpendicular  row  having  been  destroyed  reduced  the 
number  of  acceptable  pairs  in  each  pane  to  23,  and  a total  of  92  for  the  4 panes.  Many 
of  the  pairs  and  blocks  were  poorly  cut  or  damaged  and  so  in  good  condition  are  quite  rare. 
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The  Deraed  Eegravieg  Companies 

Hy  Julian  Blanchard,  Ph.D. 

(Continued  from  Journal  No.  26,  Page  89.) 


Oiiraeid,  Perkins  & Co»  (1828^1831) 

On  the  announcement  card  of  this  company,  dated  May  i,  1828,  which  is  illustrated 
in  Journal  No.  14,  page  70,  there  is  the  following  statement: 

The  business  of  Bank  Note  Eiij^raving  and  l^rinting  heretofore  conducted  by  the  Firm  of  A.  B.  & C. 
Durand,  Wright  Co.  will  be  continued  by  the  Subscribers  under  that  of  Durand,  Perkins  & Co.  For  the 
style  of  their  Die  work  they  refer  to  the  accompanying  Specimens,  and  respectfully  solicit  a continuance  of 
Public  Patronage.  A.  B.  Durand.  Jos.  Perkins.  C.  Durand.  E.  W'ade.  Jr.  New  York  ist  May  1828. 
Office  50  Wall  Street. 


mmmrwmm  ^ 


/y/  r//  ///a// r. 


Courtesj'  of  Metropolitan  Museum  of  Art 

Proof  of  a Bank  Note  by  Durand,  l*erkins  & Co.,  with  the  Franivlin  and  Wasiungton 

Portraits  I’sed  Later  on  tlie  First  U.  S.  Stamps 

From  this  it  is  seen  that  C.  C.  Wright  had  dropped  out  of  the  old  firm  and  that 
Joseph  Perkins  and  E.  Wade  Jr.  had  been  added,  the  office  continuing  at  the  same  location, 
50  Wall  Street.  Let  us  now  see  what  Stauffer  has  to  say  about  Joseph  Perkins: 

Perkins,  Joseph 

Born  in  Unity,  N.  H.,  Aug.  19,  1788:  died  in  New'  York  City  April  27,  1842.  Joseph  Perkins 
graduated  from  Williams  College  in  1814;  in  1818  he  went  to  Philadelphia  and  there  learned  script 
engraving.  He  established  himself  in  business  in  that  city;  but  m 1S25  he  removed  to  New'  York  and 
with  A.  B.  Durand  became  a member  of  the  bank-note  engraving  firm  of  Durand,  Perkins  & Co.  When 
]\Ir.  Durand  abandoned  engraving  for  painting,  Joseph  Perkins  continued  in  business  as  a script  engraver, 
with  office  at  4 John  Street,  New  York. 

"Fhere  is  no  doubt  about  Perkins  being  the  script  engraver  of  this  firm.  Several 
signed  specimens  of  his  work  other  than  for  bank  notes  are  in  the  possession  of  the 
writer,  and  there  has  been  seen  a small  engraving  of  Franklin  (probably  by  A.  B.  Durand) 
with  a fancy  memorial  inscription  beneath,  at  the  edge  of  which  is  engraved  in  small 
letters,  JFritten  and  Engraved  by  Joseph  Perkins,  Neiv  York.  His  letter  engraving  is 
practically  flawless. 

Who  was  E.  Wade  Jr.?  Nothing  is  said  of  him  in  Stauffer  or  in  any  of  the  other 
biographies  consulted.  But  in  the  New  \ ork  directories  there  is  an  Elias  Wade  Jr.,  first 
listed  in  1826  as  an  engraver  and  printer  at  39  Canal  Street,  and  from  then  till  1831  at 
50  Wall  Street.  His  name  does  not  appear  in  1832,  and  after  that  for  several  years  he  is 
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listed  as  a merchant,  with  a different  address.  From  genealogical  records  supplied  by 
Frank  W.  Rosell,  who  married  Florence  Irene  Durand,  a descendant  of  Cyrus  Durand, 
it  is  learned  that  Cyrus  married  Phoebe  Wade  Woodruff,  daughter  of  Elias  Wade  Sr. 
(her  first  husband  being  a Woodruff).  It  appears,  therefore,  that  our  E.  Wade  Jr.  was 
Phoebe’s  brother  and  hence  a brother-in-law  of  Cyrus.  He  was  probably  the  plate-printer 
of  the  firm,  rather  than  an  engraver. 

Durand,  Perkins  & Co.  remained  in  business  for  about  three  years,  their  last  listing 
in  the  New  York  City  directory  being  in  the  issue  of  1831/32.  It  is  doubtful  if  their 
output  equalled  that  of  their  very  successful  predecessors.  On  March  i,  1832,  there  was 
organized  the  firm  of  Rawdon,  Wright,  Hatch  Sc  Co.,  successors  to  Rawdon,  Wright  & 
Co.  (see  Journal  No.  14,  p.  76),  and  that  same  year  they  were  using  dies  that  had  been 
obtained  from  the  expired  firm  of  Durand,  Perkins  & Co.,  among  them  the  Franklin  and 
Washington  heads  they  later  used  for  the  United  States  1847  5c  and  loc  stamps,  the  story 
of  which  has  already  been  told.(^)  It  is  because  of  the  production  of  these  particular 
dies  by  Durand,  Perkins  & Co.  that  this  firm  holds  more  interest  for  stamp  collectors 
than  any  of  the  other  Durand  organizations.  As  reported  previously,  there  is  some  cir- 
cumstantial evidence  that  the  engraver  of  these  dies  was  Asher  B.  Durand  himself. 

An  interesting  fact  to  be  noted  in  this  connection,  however,  is  that  the  engraver  George 
W.  Hatch  is  listed  in  the  directories  for  1827,  1828  and  1829  at  50  Wall  Street,  the 
same  address  as  for  A.  B.  Sc  C.  Durand,  Wright  Sc  Co.  and  Durand,  Perkins  Sc  Co.  for 
those  years.  From  this  it  has  been  assumed  that  he  was  employed  by  the  Durands,  which 
might  very  well  have  been  the  case,  although  we  have  found  no  first  hand  record  to  this 
effect.  Hatch  was  a very  good  general  engraver,  and  the  significant  point  is  that  if  he 
were  so  employed  he  might  have  been  the  engraver  of  one  or  both  of  the  portraits  in 
question.  It  is  one  of  the  possibilities  that  was  not  considered  in  our  previous  study, (i) 
and  it  seems  to  be  one  that  should  not  be  ruled  out.  Hatch  was  one  of  the  organizers  of 
Rawdon,  Wright,  Hatch  Sc  Co.  (along  with  Tracy  R.  Edson),  and  may  have  been  instru- 
mental in  effecting  the  transfer  of  the  Durand  dies  to  the  new  firm. 

In  the  Print  Room  of  the  Metropolitan  Museum  of  Art  in  New  York  there  is  a 
small  collection  of  Durand  proof  notes,  some  of  which  are  not  represented  in  the  much 
larger  collection  owned  by  the  New-York  Historical  Society.  In  the  Metropolitan’s  col- 
lection fifty-one  specimens  have  the  imprint  of  Durand,  Perkins  Sc  Co.,  four  of  which  show 
one  or  both  of  the  stamp  portraits.  For  the  record  we  are  listing  here  all  the  known  notes 
of  this  firm  having  this  distinction,  all  being  proofs;  no  issued  notes  of  theirs  having  these 
portraits  have  yet  been  seen. 

Franklin 

$2  Chemical  Bank,  New  York,  (N.  Y.  Hist.  Soc. ; E.  P.  J.  No.  14,  p.  67.) 

$10  Mechanics  Bank,  Newark,  N.  J.  (^Metropolitan  Museum  of  Art.) 

Washington 

$5  Fairfield  County  Bank,  Norwalk,  Conn.  (N.  Y.  Hist.  Soc.;  E.  P.  J.  No.  14,  p.  68.) 

$10  Greenwich  Bank,  New  York.  (Metropolitan  Museum  of  Art.) 

$3  Mechanics  Bank,  Newark,  N.  J.  (Metropolitan  Museum  of  Art.) 

Franklin  and  Washington 

$1000  Greenwich  Bank,  New  York.  (Metropolitan  Museum  of  Art.) 

After  the  dissolution  of  Durand,  Perkins  Sc  Co.,  A.  B.  Durand  gradually  abandoned 
the  art  of  engraving  and  turned  more  and  more  to  painting,  eventually  gaining  as  great 
distinction  with  the  brush  as  he  had  formerly  achieved  with  the  burin.  From  this  time 
on  he  was  not  directly  connected  with  any  engraving  company.  During  this  transition 
period,  and  while  he  was  still  active  in  bank  note  work,  he  executed  a large  number  of 
miscellaneous  engravings,  among  those  of  larger  size  being  his  famous  nudes  “Ariadne” 
and  “Musidora.”  A nearly  complete  list  of  his  engravings  will  be  found  in  the  Grolier 
Club’s  “Catalogue  of  the  Engraved  Work  of  Asher  B.  Durand,”  1895-  M hat  is  possibly 
his  last  hank  note  vignette  is  one  found  on  a note  of  tlie  Banque  du  People,  Montreal, 
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Canada,  with  the  imprint  of  Durand  & Co.  and  the  engraved  date  October  i,  1839. 
is  one  of  his  classical  designs,  with  the  inscription.  Drawn  Eng.  by  A.  B.  Durand  iSjQ. 


Wraglit,  IDuiirsiiid  & Co, 

C.  C.  Wriglit  & Omrairidl  (1833^1835) 


y<9s 


U!  tt  ( .C. WRIGHT  & HI  RAM) 


I\n  r^O/V'AA'/V.  / yy;  /V<*/  t nuts . tva  H > (Ht  ll  1 ■>  ^lai.l.-n  1. 1 Hi- 


C.  C*  WRIGHT  it  DURAND  poriicularly  request  the  nttention  ol  all  persons  who  may  favor  them  with  orders  for  Plates,  to  the  following: — From  tho 
commencement  of  their  establishmenl  they  adopted  a rule  from  which  it  is  expressly  to  bo  understood  that  tliey  will  in  no  case  depart, — that  all  Plates  exe- 
cuted by  them  are  to  be  always  retained  In  their  possession,  for  the  exclusive  use  of  the  persons  for  whom  they  are  made;  tliat  all  printing  from  them  shall 
be  executed  at  their  regular  prices;  that  they  hold  themselves  responsible  for  their  safety;  and  that  in  the  event  of  their  being  destroyed  or  injured,  the  loss 
■hall  be  rendered  good  to  the  person  for  whose  use  they  were  made,  by  supplying  new  ones.  The  above  arrangement  is  similar  to  that  existing  between  the 
Banks  and  their  Note  F.ngravers,  and  is  intended,  as  well  to  secure  to  this  establishment  the  benefit  of  their  machinery,  as  to  protect  tlieir  customers  from 
the  attempts  of  those  who  would  take  duplicates  from  the  plate  at  very  little  cost,  and  to  the  injury  of  the  person  entitled  to  their  sole  use.  AQ  orders  in 
tlieir  lino  are  accepted  by  the  firm  on  the  above  conditions,  which  it  is  hoped  will  bo  satisfactory  to,  as  it  is  for  the  interest  of,  all  parties. 


In  the  New  York  City  directory  for  the  year  1834/35  there  is  listed  the  firm  of 
Wright,  Durand  & Co.,  “xylographic  printers,”  at  45  Maiden  Lane,  this  being  its  first  and 
last  appearance.  Evidence  has  only  recently  been  discovered,  in  the  form  of  a billhead  of 
the  firm  in  the  Durand  collection  of  Frank  W.  Rosell,  that  its  correct  name  was  C.  C. 
Durand  & Wright,  its  members  being  given  as  Charles  C.  Wright,  Cyrus  Durand,  and 
N.  Smith  Prentiss,  and  their  business  title  as  “Xylographic  and  Copper-Plate  Printers 
and  Engravers”  (the  first  term  referring  to  the  woodcut  art).  In  The  Illustrated  Maga- 
zine of  Art  sketch  referred  to  previously  it  is  stated  that  “In  1833  he  engaged  with 
Wright  and  Prentice  in  the  xylographic  printing  of  ornamental  labels — a branch  of  busi- 
ness that  flourished  for  a while,  and  was  very  profitable.  In  1835  he  left  the  firm  . . . ” 
If  these  dates  are  correct,  then  this  firm  should  he  entered  in  the  table  at  the  beginning 
of  this  article  in  accordance  with  the  second  line  at  the  head  of  this  section,  with  the 
personnel  just  mentioned.  In  the  1835/36  directory  the  firm  becomes  Wright  & Prentiss, 
although  Cyrus  Durand  is  individually  listed  at  the  same  address,  45  Maiden  Lane.  The 
new  firm  continues  to  he  listed  at  this  address  till  1838/39.  No  further  information  about 
Prentiss  is  available  in  the  usual  biographies. 

The  note  printed  at  the  top  of  the  billhead  mentioned  is  rather  interesting;  it  reads 
as  follows: 


C.  C.  WRIGHT  & DURAND  particularly  recjiiest  the  attention  of  all  persons  who  may  favor  them 
with  orders  for  Plates,  to  the  following: — From  the  commencement  of  their  establishment  they  adopted  a 
rule  from  which  it  is  expressly  understood  that  they  will  in  no  case  depart, — that  all  Plates  executed  by 
them  are  to  be  always  retained  in  their  possession,  for  the  exclusive  use  of  the  persons  for  whom  they  are 
made;  that  all  printing  from  them  shall  be  executed  at  their  regular  prices;  that  they  hold  themselves 
responsible  for  their  safety;  and  that  in  the  event  of  their  being  destroyed  or  injured,  the  loss  shall  be 
rendered  good  to  the  person  for  whose  use  they  were  made,  by  supplying  new'  ones.  The  above  arrangement 
is  similar  to  that  existing  betvxeen  the  Banks  and  their  Note  Engravers,  and  is  intended,  as  well  to  secure 
to  this  establishment  the  benefit  of  their  machinery,  as  to  protect  their  customers  from  the  attempts  of  those 
who  would  take  duplicates  from  the  plate  at  very  little  cost,  and  to  the  injury  of  the  person  entitled  to 
their  sole  use.  All  orders  in  their  line  arc  accepted  by  the  firm  on  the  above  conditions,  which  it  is  hoped 
will  be  satisfactory  to,  as  it  is  for  the  interest  of,  all  parties. 
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T he  arrangement  referred  to  as  “existing  between  the  Banks  and  their  Note  En- 
gravers” (this  statement  indicating,  incidentally,  that  this  firm  was  not  engaged  in  bank 
note  engraving)  was  one  that  was  supposed  to  be  adhered  to  by  all  the  reputable  bank 
note  engraving  companies,  to  lessen  the  opportunities  of  the  counterfeiters;  but  we  find 

references  here  and  there  to  lapses  in  this  policy.  What  appears  to  be  such  a lapse  by 

even  Durand,  Perkins  & Co.  is  to  be  noted  on  a document  amongst  the  Durand  papers 
in  the  New-York  Historical  Society  collection.  Thus  on  a shipping  receipt  dated  Sept. 
II,  1828,  signed  by  John  Bailey,  Master  of  the  Packet  Ship  “Queen  Mab,”  for  two  sealed 
boxes  consigned  to  Joseph  Wheeler,  Esq.,  Augusta,  Georgia,  care  of  Messrs.  Ketchum 
& Burroughs,  Savannah,  the  following  notation  is  written  at  the  bottom; 

One  Box  contains 

3000  Imps.  4-5-5-5  Merchants  & Planters  bills 

6000  — 1-1-2-3  Alerchants  & Planters  bills 

2100  — 50-100  Merchants  & Planters  bills 

The  other  Box  was  sent  here  by  I\Ir.  Wheeler  contents  unknown — In  addition  to  its  contents  when  reed  by 
us  we  put  in  the  five  plates  engd  for  said  Bank — \ iz  one  of  T-i-2-3 — one  of  4-5-5-5  one  of  10-10-20-20 
one  of  50-100  Sc  the  cashiers  check  plate. 

It  is  from  such  surviving  records  as  the  above  that  we  are  sometimes  able  to  get  a 
bit  of  first  hand  knowledge  of  the  customs  and  practices  of  the  bank  note  engravers  of  a 
century  and  more  ago. 

Of  incidental  interest  in  connection  with  the  bills  of  the  company  here  illustrated  is  the 
name  of  their  customer,  Seth  Low  & Co.  At  that  period  there  were  a number  of  promi- 
nent and  wealthy  Lows  in  New  York  and  Brooklyn;  and  in  more  recent  times  New  York 
has  had  a Seth  Low  as  Mayor  (1902-03).  Before  that  he  was  president  of  Columbia 
University  (1890-1901),  and  the  architecturally  beautiful  Seth  Low  Library  building  on 
Morningside  Heights  remains  a monument  to  his  memory. 

According  to  The  Illustrated  Magazine  of  Art  story  from  which  we  have  been  quot- 
ing, after  Cyrus  quit  the  firm  of  C.  C.  Durand  & Wright  in  1835  he  “went  out  west  in 
company  with  his  brother-in-law  [Elias  Wade  Jr.?],  intending  to  purchase  a farm  and 
retire  from  the  hard  selfish  struggles  of  life,  in  which  he  never  had  any  pleasure  . . . ” 
And  then,  “After  his  return  from  the  west,  he  purchased  a small  place  in  Camptown, 
New  Jersey,  within  three  miles  of  his  native  village,  and  built  a showy  Tuscan  cottage 
upon  it,  and  also  a factory  for  the  manufacture  of  fine  machinery.  This  was  in  the  year 
1836.”  From  this  it  is  obvious  that  his  sojourn  in  the  west,  wherever  he  might  have 
been,  was  relatively  brief. 

Before  continuing  with  Cyrus  Durand’s  career  in  the  bank  note  engraving  business, 
and  to  pursue  a chronological  treatment  of  our  subject,  there  are  two  other  companies  to 
be  considered  which  involve  a Durand  not  yet  encountered. 

Casilear,  IDitaraiiid  & Co,  (1834^1835) 

This  firm  is  listed  in  the  New  York  directory  for  only  one  year,  1834/35,  at  53 
William  Street;  and  at  the  same  address,  listed  as  engravers,  are  John  W.  Casilear  and 
Theodore  Durand,  the  two  principals.  There  is  no  information  available  as  to  who  else 
may  have  been  in  the  company.  Casilear  is  treated  thus  in  Stauffer: 

Casilear,  John  W. 

Born  in  New  York  June  25,  iSii;  died  August  17,  1893.  At  the  age  of  15,  Casilear  was  ap- 
prenticed to  the  engraver  Peter  Maverick  and  after  a time  he  became  an  excellent  line-engraver;  his  large 
plate  of  “A  Sibyl,”  aftr  the  painting  by  Daniel  Huntington,  being  an  admirable  example  of  pure  line  work. 

Having  studied  bank-note  engraving  under  Maverick  and  A.  B.  Durand,  he  was  engaged  in  that 
business  for  some  years,  and  about  1854  [ ?]  he  became  a member  of  the  bank-note  engraving  firm  of 
Toppan,  Carpenter,  Casilear  Sc  Co.,  of  New  York  | ?].  But  having  become  interested  in  oil,  and  having 
studied  painting  in  Europe  in  1840  and  in  1857,  Casilear  became  a landscape-painter  of  reputation.  He 
was  an  Associate  Academician  in  1851. 

Casilear  engraved  plates  in  conjunction  with  J.  W.  Paradise;  and  other  plates  are  signed  Casilear, 
Capewell  A;  Kimmel. 
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Courtesy  of  The  New-York  Historical  Society 


A Proof  Note  with  the  liopriiit  of  Casilear,  Durand  & Co. 
Central  Vij»nette  sij»iied  “J.  W.  C.  So.”  (John  AV.  Casilear) 


Thus  it  appears  that  Casilear  followed  much  the  same  career  as  Asher  B.  Durand, 
even  havinji;  been  apprenticed  to  Peter  Maverick.  He  left  the  firm  of  Toppan,  Carpenter, 
Casilear  & Co.  in  1854,  the  name  of  this  firm  then  hecominp:  Toppan,  Carpenter  & Co. 
His  nephew  George  W.  Casilear  later  became  Chief  Engraver  of  the  U.  S.  Bureau  of 
Engraving  and  Printing. 

All  that  Stauffer  has  to  say  about  Theodore  Durand  is  that  he  “was  a script  engraver, 
working  in  New  York  in  1835,’’  which  meagre  information  was  probably  obtained  from 
the  New  York  directory.  He  is  first  listed  in  the  directory  for  1833/34  as  an  engraver, 
at  31  Grand  St.,  the  next  year  at  53  William  St.,  in  1835/36  at  50  Wall  St.,  and  in  1836/ 
37  at  19  Ann  St.,  home  104  Green  St.  After  that  the  “widow  of  Theodore  Durand”  is 
listed  at  a different  address.  None  of  the  other  biographies  mention  him,  and  his  name 
is  missing  from  the  Durand  genealogical  records  consulted.  It  is  supposed,  however,  that 
he  was  a member  of  the  family  under  consideration;  possibly  a nepbew  of  Cyrus  and 
Asher. 

Casilear,  Daraaid,  Burtom  & Edmomds  (1835^1836) 


Hank  Note  l‘i‘Oof  by  Casileai*,  Durand,  Hnrton  & Kdnioiids 
Head  of  Wasbiiigton  at  right  .'<aine  as  lliat  on  Greig’s  1842  City  Despateli  Stamp 

In  the  1835/36  directory  there  is  found  a reorganization  of  the  firm  of  Casilear, 
Durand  & Co.,  with  the  addition  of  the  names  Burton  and  Edmonds,  now  at  50  Wall 
Street.  I'he  new  firm  is  found  again  in  the  1836/37  directory  and  then  disappears.  So 
here  again  was  a short  lived  partnership.  The  new  members  were  James  R.  Burton, 
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listed  continuously  from  1824  to  the  time  of  the  Civil  War,  as  a printer,  or  copperplate 
printer,  and  sometimes  as  an  engraver;  and  William  Edmonds,  listed  as  an  engraver  at 
the  50  Wall  Street  address  for  the  two  years  that  the  firm  existed,  and  for  one  more  year 
(1837/38)  at  26  Wall  Street.  After  that  his  name  is  not  found. 

These  last  two  associates  are  not  mentioned  in  the  art  biographies  consulted,  and 
about  all  that  can  be  put  down  here  concerning  them  is  the  scanty  record  contained  in 
the  directories.  With  both  Casilear  and  Durand  dropping  out  in  1836,  the  firm  con- 
tinued as  Burton  & Edmonds  for  about  a year,  changing  in  quick  succession  to  Burton, 
Gurley  & Edmonds,  26  Wall  St.,  and  then  Burton  & Gurley,  at  20  Wall  St.,  in  1838/39, 
the  latter  firm  disappearing  from  the  succeeding  directories. 

(To  be  continued.) 


NAFEX  A,  P.  S,  Exhibition 


at  Slioreliam  Hotel,  Wasliimgtoiti,  September  5^9,  1950 

The  1950  annual  American  Philatelic  Society  Exhibition  “NAPEX”  will  be  held  at 
the  Shoreham  Hotel  in  Washington,  D.  C.  from  September  5 to  9.  The  Essay  Proof 
Society  annual  meeting  will  also  be  held  on  September  5 at  the  Shoreham  Hotel.  A special 


Brazer  Trophy  II 

1947 —  Julian  E.  Ciros — U.  S.  Atlanta  1 rial  Color  Proofs 

1948 —  Julian  F.  (iros — U.  S.  1861  Issue  Essays  and  Proofs 

1949 —  Robert  P.  Hackett — U.  S.  1845  to  i860  Issues 
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Soieltzer  Cup 

1946 —  Dr.  Clarence  Hennan — Argentine  XIX  Century  Issues. 

1947 —  Joseph  Alandos — Guatemala,  1871  to  1892  Issues. 

1948 —  Joseph  Mandos — Guatemala  1924  Issue 

1949 —  Robert  P.  Hackett — British  North  America  1851  to  1897  Issues 

class  for  Essays  and  Proofs  of  the  World — A.  United  States, — B.  Foreign,  has  been  pro- 
vided in  the  exhibition  and  fifty  frames  have  been  reserved  for  this  class.  Joseph  Mandos, 
6816  Paschall  Ave.,  Philadelphia  42,  Pa.,  is  the  FCssay  Proof  Society  Chairman  to  arrange 
for  these  exhibits.  "Phe  Brazer  Trophy  II  will  be  awarded  for  the  Best  Exhibit  of  U.  S. 
Essays  and  Proofs,  and  the  Smeltzer  Cup  Awarded  for  the  Best  Exhibit  of  Foreign  Essays 
and  Proofs.  Each  of  these  are  aw  arded  annually  to  be  held  for  the  following  year  or 
until  one  person  wins  either  one  three  times,  when  it  becomes  his  property.  T he  record 
to  date  is  given  below. 
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Uraguiay 

The  Rare  Artigas  Die  Essay 


By  Amilcar  J.  Fita 
A Review 


Artigas  Die  Essay 
Showing  Shoulder  Insignia 


Artigas  Plate  Proof 
Without  Shoulder  Insignia 


In  the  December  1949  issue  of  Uruguay  Filatelico,  monthly  publication  of  the  Phila- 
telic Club  of  Uruguay,  Amilcar  J.  Fita  presents  important  factual  data  concerning  an 
unusual  essay  of  Uruguay.  The  die  from  which  this  essay  was  pulled  was  used  to  lay 
down  the  lOO-subject  plate  from  which  the  stamps  were  subsequently  printed;  however, 
a change  ordered  by  the  Uruguayan  Government  was  made  on  the  plate  before  being  put 
to  press,  and  thus  the  die  became  an  essay  die. 

Under  date  of  August  8,  1883,  the  government  authorized  an  issue  of  stamps  in  seven 
denominations,  and  an  order  for  their  manufacture  was  given  to  the  National  Bank  Note 
Company  of  New  York.  This  included  the  7-Centesimos  value  which  is  the  subject  of 
Fita’s  article. 

George  F.  C.  Smillie  completed  engraving  the  die  on  October  19,  1883.  It  took  him 
3^  days  and  his  services  cost  $34.37  according  to  his  diary  in  Journal  21,  p.  6.  He  used 
as  his  model  a photograph  of  a portrait  of  Jose  Artigas  by  Eduardo  D.  Carbajal,  which 
had  been  furnished  by  the  Uruguayan  government.  It  was  requested  that  shoulder  insig- 
nia of  a general  be  added,  a feature  that  did  not  appear  in  the  photograph.  After  the  die 
had  been  completed- — -November  19,  1883  is  noted  on  one  die  essay — and  the  plate  laid 
down,  the  government  directed  the  bank  note  company  to  remove  this  insignia.  Fita 
states  this  change  was  made  on  the  plate  by  Smillie  and  not  on  the  die.  This  was  com- 
pleted by  December  14,  1883.  In  the  list  of  G.  F.  C.  Smillie’s  work  in  Journal  21,  p.  6, 
this  is  verified  by  his  notation  on  that  date,  “12/14  stamps.  Taking  off  200  Epaulettes 
from  Uruguay  7c  stamp  plate.”  4'he  100  positions  on  the  plate  were  reengraved  and  varia- 
tions may  be  found  on  the  shoulders  by  studying  the  plate  proofs  or  stamps. 

This  change  resulted  in  a very  rare  die  essay.  One  is  now  in  the  collection  of  Hector 
F.  Podesta,  and  C.  W.  Brazer  has  another  from  which  this  illustration  was  made. 

By  recording  these  data  Fita  has  made  a valuable  contribution  to  philatelic  literature. 


— G.  W.  C. 


Truimbiuirs  Faimtiegs  oe  Postage  Stamps 

Lt.  Col.  Theodore  Sizer,  AAF-Ret.,  Director  of  the  Gallery  of  Fine  Arts,  ^ ale  Uni- 
versity, has  written  a most  interesting  article  with  above  title  in  the  At7iericau  Philatelist 
for  June  1949,  a list  of  lYumhulPs  paintings  used  on  U.  S.  stamps  is  included,  with  a 
biography  and  portrait  of  our  foremost  historical  painter  of  Revolutionary  subjects. 
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U»  S»  XX  Centiiry 

.Essay  Desagos,  Models  aed  Proofs 

By  Sol  Glass 

(Continued  from  Journal  26,  page  94.) 

Orejom  Xerritory  Issue 

Three  Cents — Issued  August  14,  1948 


J)(i4E-A.  Rejected  Essay  064E-B.  Accepted  Model 

Pioneers  on  Oreg:on  Trail  John  Mclj^anghlin,  Jason  lA'e 

and  Wagon  on  Oregon  Trail 

One  Rejected  Design. 

Designer — C.  R.  Chickering. 

Engravers — Vignette  and  Portraits,  C.  T.  Arlt. 

Frame,  lettering  and  numerals,  E.  H.  Helmuth. 

Design  Essayed  June  21,  1948  to  Joseph  J.  Lawler,  Acting  P.M.G. 

Model  Approved  June  30,  1948  by  Joseph  J.  Lawler,  Acting  P.M.G. 

Die  Proof  Approved  July  23,  1948  by  Vincent  C.  Burke,  Acting  P.M.G. 


Source  of  Design 

Photographs  furnished  by  the  Oregon  Territorial  Centennial  Commission,  Portland, 
Oregon. 


Harlan  Fiske  Stone  Issue 


Three  Cents — Issued  August  25,  1948 


9()r>E-A.  Rejected  Essay 
Harlan  Fiske  Stone 


JXklE-R.  Rejected  Essay 
Harlan  Eiske  Stone 
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J)(>oE-C.  Accepted  Model 
Harlan  Flske  Stone 

Two  Rejected  Designs. 

Designer — C.  R.  Chickering. 

Engravers — Portrait,  C.  T.  Arlt. 

Frame,  shield,  lettering  and  numerals,  A.  W.  Christensen. 

Design  Essayed  August  2,  1948  to  J.  AI.  Donaldson,  P.M.G. 

Model  Approved  August  2,  1948  by  J.  AI.  Donaldson,  P.M.G. 

Die  Proof  Approved  August  ii,  1948  by  J.  M.  Donaldson,  P.M.G. 

Source  of  Design 

Photograph  of  Harlan  Fiske  Stone  by  Karch  Studio,  Ottaw'a,  Canada,  furnished  by 
Airs.  Stone. 


Three  Cents — Issued  August  30,  1948 


J>6({E-A.  Rejected  Essay 
Observatory,  Paloniar  Mountain, 
California 


966E-B.  Accept e<l  Model 
Observatory,  Palomar  Mountain, 
California 


One  Rejected  Design. 

Designer — Victor  S.  AlcCloskey,  Jr. 

Engravers — Vignette,  G.  A.  Gunderson. 

Frame,  lettering  and  numerals,  E.  H.  Helmuth. 

Design  Essayed  July  13,  1948  to  Vincent  C.  Burke,  Acting  P.M.G. 
Alodel  Approved  July  15,  1948  by  Vincent  C.  Burke,  Acting  P.M.G. 
Die  Proof  Approved  August  3,  1948  by  J.  M.  Donaldson,  P.M.G. 
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Source  of  Design 

Photograph  of  Observatory  furnished  by  the  Palomar  ^Mountain  Observatory. 


Clara  Marton  Issue 

Three  Cents- — Issued  September  7,  1948 


MKI  e 0 3j  ^ I JRI  sfiH)  33  ^ 


9C7K-A.  Rejected  Essay 
Clai  a Barton  and  Ct*oss 


967E^B.  Accepted  Model 
Clara  Barton  and  Ooss 


One  Rejected  Design. 

Designer — C.  R.  Chickering. 

Engravers — Portrait,  Cross  and  Ornamental  Laurel  Leaves,  C.  A.  Brooks. 

Frame  and  numerals,  E.  H.  Helmuth. 

Design  Essayed  August  4,  1948  to  J.  AL  Donaldson,  P.AI.G. 

Alodel  Approved  August  5,  1948  by  J.  M.  Donaldson,  P.ALG. 

Die  Proof  Approved  August  19,  1948  by  J.  M.  Donaldson,  P.M.G. 

Source  of  Design 

Photograph  of  Clara  Barton  furnished  by  the  American  Red  Cross,  National  Head- 
quarters, Washington,  D.  C. 


New  York  City  Issue 

Five  Cents  Air  Mail — Issued  July  31,  1948 


UNITED  STATES  POSTAGE 


S'fu.&AIR  MAIL 


ClJ8E-.\.  Oi'ig'inal  Design 
Map  of  Five  Boroughs, 
Circular  Ikind  and  Planes 


<4?8E-B.  Accepted  Model 
Map  of  Five  Boroughs, 
C^ircular  Band  and  Planes 
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One  Rejected  Design. 

iVIodeler — Victor  S.  McCloskey,  Jr. 

Engravers — Vignette,  M.  D.  Fenton. 

Lettering  and  numerals,  A.  W.  Christensen. 

Design  Essayed  June  14,  1948  to  J.  I\l.  Donaldson,  P.M.G. 
Model  Approved  June  18,  1948  by  J.  M.  Donaldson,  P.M.G. 
Die  Proof  Approved  July  i,  1948  by  J.  M.  Donaldson,  P.M.G. 


Source  of  Design 

Design  furnished  by  the  “Mayor’s  Committee  for  the  Commemoration  of  the  Golden 
Anniversary  of  The  City  of  New  N orlc.”  The  insignia  of  the  Golden  Anniversary  used 
for  this  stamp  was  designed  by  Gordon  A.  Lorimer,  New  York,  N.  Y.,  for  the  Committee. 


ILamsdowaie  Stamp  Cliiilb  Silver  Amiiversary 


Photo  by  Ralph  Holtsizer 

Presentation  to  Tlieo.  Saiilnier  for  20  Years  Service  to  Lanstlowne  Stamp  Club. 
President  Edward  Hollingsworth,  Clarence  W.  Brazer,  Tlieo.  Saulnier,  Joseph  Mandos. 


The  Lansdowne  (Pa.)  Stamp  Club  celebrated  its  25th  Anniversary  on  Friday  night, 
May  5th  with  a banquet  at  the  Media  Inn.  Sixty-four  people  attended  the  banquet,  in- 
cluding Hon.  Albert  B.  Vlaris,  member  No.  21,  Charles  E.  Ritter,  member  No.  22, 
Donald  Rupp,  No.  28  and  Clarence  W.  Brazer,  No.  29  of  New  York  City. 

The  Lansdowne  Stamp  Club  was  organized  May  8th,  1925  by  eight  members,  only 
one  of  whom  is  still  living,  Robert  H.  Thomson  of  105  S.  Wycombe  Ave.,  Lansdowne, 
member  No.  2.  Mrs.  Mary  Garretson  Cook  was  the  first  president  and  continued  her 
membership  and  interest  in  stamps  until  her  death  recently.  There  are  now  more  than 
eighty  active  members  and  meetings  are  held  the  first  and  third  Friday  evenings  of  the 
month  in  the  Friends  Meeting  House,  Owen  and  Stratford  Avenues,  Lansdowne. 

Known  throughout  the  nation  as  one  of  the  foremost  Stamp  Clubs,  during  the  25 
years  of  its  existence  it  has  numbered  among  its  members  many  collectors  who  are  lead- 
ers and  authorities  on  stamps.  George  Caldwell,  Joseph  Vlandos  and  Clarence  Brazer 
are  also  members  of  the  Essay  Proof  Society.  Vlany  members  are  from  nearby  com- 
munities. Illustrated  talks  on  stamps,  stamp  auctions,  a stamp  exchange,  a fine  library, 
and  an  “agency”  are  available  and  profitable  for  the  members.  Visitors  are  always  wel- 
come at  the  meetings. 


\’i<‘tor  (\  Tiiiiiiioriiiaii,  F.  S.  \.  and  Di*.  (Bistavo  .V.  von  (Jross,  (Tii’ator  at 
Austrian  (Vntonary  Exliibitioii  in  tlio  National  Philatelic  Hnsenin,  Philadelphia. 
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Switzerland 

Its  Essays  aed  Proofs 

Addenda 

Hy  George  W.  Caldwell,  E.  P.  S.  318 
(Continued  from  Journal  No.  26,  Page  100.) 


As  mentioned  previously,  many  essays  were  submitted  around  the  turn  of  the  century, 
and  most  of  these  were  purchased  by  the  government  at  that  time  or  later.  Some  of  the 
essays  in  private  collections  today  possibly  derive  from  that  group. 

Recently,  the  author  has  had  the  privilege  of  examining  some  previously  unrecorded 
items  of  that  period,  including  trial  colors  not  included  in  the  original  text  of  this 
monograph. 

Girardet  Essay 

In  the  original  text,  we  suggested  the  probability  of  this  essay  (Fig.  29,  Journal  No. 
I3>  22)  having  been  printed  from  100-subject  plates.  A complete  sheet  of  lOO  sub- 

jects of  the  lO-Centimes  value  has  become  available,  which  proves  this  to  have  been  a fact. 
This  sheet  shows  the  plate  sinkage  and  impressions  of  the  counter-sinks  in  the  corners 
where  the  plate  was  fastened  to  what  probably  was  a wooden  block. 

It  still  is  not  clear  whether  the  plates  were  of  steel  or  copper.  The  latter  would 
seem  to  he  more  likely. 

Cross  and  Figure  of  Value 

It  now  can  be  recorded  that  this  essay  (Fig.  30,  Journal  No.  13,  page  22)  is  an 
impression  from  an  etched  intaglio  die.  The  copy  seen  by  the  author  is  in  dark  brownish- 
red  on  card.  Other  colors  probably  exist. 


Fig.  !)8 

William  and  Walter  Tell 

A copy  of  this  essay  (Fig.  32,  Journal  No.  13,  page  23)  and  several  in  the  de- 
nomination of  3 Francs  (Fig.  98)  with  a different  frame  have  come  to  the  author’s  atten- 
tion. These  were  intaglio  printed  in  hi-color  on  card.  7 he  dies — vignette  die  and  frame 
die — were  etched.  Several  color  combinations  have  been  noted. 

The  vignette  was  copied  from  the  Kissling  IVIonument  which  stands  in  the  public 
square  in  Altdorf.  Be  it  noted  that  the  legend  places  the  “apple  episode”  at  or  near 
Altdorf. 
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Fig.  09  Fig.  100 

Sempacli  Essay 

These  essays  (Figs.  99  and  100),  in  the  denominations  of  i Franc  and  5 Francs,  differ 
from  the  Tell  essay  (Fig.  98)  in  the  vignette  only,  leading  to  the  conclusion  that  in  all 
probability  they  were  produced  in  the  same  security-printing  plant.  The  details  of  manufac- 
ture are  the  same  as  those  of  the  Tell  essay,  and  all  copies  seen  by  the  author  are  on  card. 

The  vignette  was  copied  from  a monument  located  in  the  town  of  Sempach,  commem- 
orating one  of  Switzerland’s  great  battles  against  the  Austrians  (1386).  This  monument 
depicts  Arnold  von  Winkelried  of  Unterwalden  clasping  to  his  breast  a number  of  the 
Austrian  lances  and  falling  mortally  wounded.  History  records  him  as  saying:  “Com- 
rades Fll  open  you  a path!  take  care  of  my  wife  and  children.”  Many  Swiss,  on  the  other 
hand,  frowning  on  such  dramatic  gestures,  claim  that  he  said:  “Who’s  the  pig  who 
pushed  me?”  Regardless  of  the  motive,  Winkelried  is  considered  one  of  Switzerland’s 
greatest  heroes. 

This  essay  was  not  included  in  the  original  script. 


Fig.  JOl 

Mmetli  Essay  No,  2 

Idle  design  features  of  this  essay  (Fig.  lOi)  suggest  the  probability  that  the  artist 
used  the  Riietli  Essay  No.  i (Fig.  64,  Journal  No.  18,  page  99)  as  a model.  This  is  an 
etched  die  essay.  Copies  seen  by  the  author  are  in  several  colors  on  card  and  on  vertical- 
laid  paper. 

This  essay  was  not  included  in  the  original  text,  and  the  author  has  no  further 
data  on  it. 

Tlie  Tell  Cliapel  Essay 

Several  additional  copies  of  this  essay  (Fig.  33,  Journal  No.  13,  page  24)  have  come 
to  the  author’s  attention.  These  are  in  several  colors  on  card.  The  die  was  etched. 

Certain  characteristics  common  to  one  another  lead  the  author  to  suppose  that  the 
essays  which  we  have  denominated  as  Cross  and  Figure  of  f alue;  If  illiarn  and  U alter 
Tell,  Sempach;  Ruetli  No.  2;  and  Tell  Chapel  are  the  product  of  one  security-printing 
firm. 
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Fiji . 1 02 

Standiaig  Helvetia 

The  influence  of  the  design  composition  used  for  the  stamps  of  1882-1907  and  known 
as  Standing  Helvetiaf®'*)  is  seen  from  time  to  time  on  essays  of  this  period.  Recently  the 
author  acquired  one  that  had  not  been  recorded  previously.  This  is  a large  typographed 
die  essay  (Fig.  102)  in  black  on  glazed  paper.  I'he  original  die  unquestionably  was 
hand  engraved;  there  is  little  or  no  evidence  of  etching. 

The  author  has  no  information  of  its  source. 


Essays 


*No. 


*Xo. 

No. 

Xo. 

Xo. 


Cross  and  Figure  of  Value  (Fig.  30,  Journal  Xo.  13,  page  22) — essayist  not 
known.  Intaglio  die  essay  on  card. 

260  10  Centimes,  dark  brownish-red  (120E-II2). 

Walter  and  William  Tell  (Figs.  32  and  98) — essayist  not  known.  Intaglio 
die  essays  on  card. 

272.  1 Franc,  green  and  green  (Fig.  32)  (84E-A2) . (05) 

512.  5 Francs,  green  and  orange-brown  (Fig.  98)  (84-1 E-A2). 

513.  5 Francs,  blue  and  brown  (84-1E-A2). 

514.  5 Francs,  brick-red  and  black  (84-1E-A2). 

Sempach  (Figs.  99  and  100) — essayist  not  kno\Mi.  Intaglio  die  assays  oi» 
card. 


Xo.  515.  1 . Franc,  black-green  and  brownisb-black  (Fig.  99)  (84E-B2). 

X'o.  510.  1 Fi'anc,  orange-brown  and  black  (84E-B2). 

X^o.  517.  5 lYancs,  blue-green  and  bi*ownish-black  (Fig.  100)  (84-1E-B2). 

X"o.  518.  5 Fi'ancs,  red  and  black  (84-1E-B2). 

Biietli  X"o.  2 (Fig.  101 ) — essayist  not  known.  Intaglio  die  essays  on  card 
except  as  noted. 

Xo.  519.  50  C^entimes,  gray-bliie  (139E-J2). 

Xo.  520.  50  Centimes,  brownish-red  (139E-J2). 

Xo.  521.  50  Centimes,  bister-brown  (139E-J2). 


(fi4)See  Journal  X'o.  io,  I’age  87  et  seq. 

(05)  First  named  color  is  that  of  the  frame. 

* Indicates  additional  data.  Orif'inal  monograph  number  retained  to  facilitate  cross-reference. 
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Xo.  522.  ,50  Centimes,  brownish-orange  on  laid  paper  (139E-J2). 

Tell  Cliai)el  (Fig;.  33,  Journal  Xo.  13,  page  24) — essayist  not  knomi. 
Intaglio  die  essays  on  card. 

*Xo.  273.  25  Centimes,  light  olive-gi'een  (133E-B2). 

*Xo.  274.  2,5  Centimes,  dark  blue-green  (133E-B2). 

*Xo.  275.  2,5  Centimes,  light  yellow-green  (133E-B2). 

Standing  Helvetia  (Pig.  102 — essayist  not  known.  Die  essay  tyimgraiihed 
on  glazed  paper. 

X"o.  523.  2,5  Centimes,  black  (133  E-Cl). 

William  Tell  Bast,  1914^34 

Continued  criticism  of  the  Helvetia  Bust  design  (Scott’s  design  A27)  eventually 
forced  the  Department  to  select  a new  one  for  these  medium  values.  What  could  be 
more  appropriate  than  a composition  featuring  William  Tell! 

Accordingly,  J.  Sprenger  of  Bienne  was  commissioned  to  engrave  the  original  steel 
die,  using  as  his  model  the  well  known  Kissling  monument  which  stands  in  the  public 
square  in  Altdorf.  That  this  was  a happy  choice  of  design  (Scott’s  design  A28)  is  indi- 
cated by  its  long  currency — 20  years. 

The  stamps  were  typographed  in  the  Federal  Mint,  using  lOO-subject  electrotype 
plates  arranged  in  assemblies  of  400  subjects  with  the  usual  vertical  and  horizontal  gut- 
ters. The  Sihl  Mills  supplied  the  paper — chamois  tinted  and  watermarked.  This  was 
the  first  time  tinted  paper  was  used  for  Swiss  stamps. 

Essays  and  proofs  of  this  stamp  do  not  appear  to  be  in  philatelic  ownership. 

Higli  Values,  1914^38 

On  certain  types  of  mail,  deposited  in  a post-office  in  bulk,  the  sender  was  permitted 

to  prepay  the  postage  in  cash.  As  evidence  of  this  prepayment,  postage  stamps  were  added 

to  a form  on  which  certain  details  of  the  mail  matter  were  listed. 

By  1914  this  practice  had  increased  to  such  extent  that  the  Department  found  it  ad- 
visable to  issue  tw'o  stamps  of  higher  denomination  than  those  current  at  the  time.  Hence, 
some  time  in  July  of  that  year,  the  values  of  5 Francs  (Scott’s  design  A30)  and  10  Francs 
(Scott’s  design  A31)  w^ere  made  available. 

Eugene  Grasset,  Swiss  artist  living  in  Paris,  essayed  the  designs  including  a new  one 

(Scott’s  design  A29)  for  the  3 Francs  stamp.  J.  Sprenger  of  Bienne  intaglio  engraved 

the  dies  for  the  3 Francs  and  10  Francs  values,  and  Alfred  A.  Burkhard,  also  of  Bienne, 
produced  the  5 FTancs  die.  Copper  electrotype  plates  of  200  subjects  divided  into  quad- 
rants of  50  subjects  each  were  used.  The  paper,  supplied  by  the  Sihl  Mills,  was  of  hard 
texture  and  watermarked.  After  printing,  the  sheets  w^ere  cut  into  panes  of  50  subjects 
and  perforated  in  the  frame  perforator  of  11^2  gauge.  As  the  Mint  was  not  tooled  to 
print  stamps  hy  the  intaglio  process,  the  job  w-as  assigned  to  the  Federal  Printing  Plant. 

Iffie  S-FTanc  stamp  proved  unsatisfactory  due  to  the  lack  of  high-lights  wffiich  reduced 
the  visibility  of  postmarks.  This  defect  was  overcome  by  a new  die  (Scott’s  design  A39) 
engraved  by  J.  Sprenger.  He  simply  copied  the  original  but  introduced  the  necessary 
high-lights.  This  stamp  w^as  issued  in  1928. 

Three  years  later  (1931)  Sprenger  engraved  a new  die  for  the  3-F'rancs  stamp  (Scott’s 
design  A-40)  after  an  essay  by  E.  Cardinaux  of  Muri  b.  Bern. 

I'he  manufacturing  details  of  all  these  high  values  were  the  same. 

Idle  author  knows  of  no  essays  nor  proofs  of  these  high  values. 

Parcel  Post  Types,  1924^41 

On  October  i,  1924,  stamps  in  four  new  denominations  were  issued  primarily  for 
parcel  post  use.  These  values  correspond  to  the  domestic  parcel  post  rates  established 
under  a postal  law  effective  July  i,  1925,  thus  anticipating  that  law'  by  nine  months. 
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Louis  Salzmann  of  Geneva  essayed  the  design  (Scott’s  design  A36).  The  stamps 
were  typographed  in  the  Postal  Printing  Plant  using  watermarked  granite  paper  (red  and 
blue  libers).  Presumably  the  plates  were  electrotypes  of  100  subjects  and  the  stamps 
printed  in  sheets  of  400  subjects. 

In  designing  this  stamp  Salzmann  apparently  used  the  Rayons  of  i85o(®®)  as  a model. 
This  is  seen  in  the  location  of  the  figures  of  value  and  the  use  of  the  Swiss  shield  and  the 
Helvetia  legend. 

Neither  essays  nor  proofs  are  known  to  the  author. 

Scenic  Views,  1934‘>*36 

For  many  years  the  idea  of  propagandizing  Switzerland’s  beautiful  scenery  by  means 
of  postage  stamps  had  been  in  the  minds  of  government  as  well  as  in  the  thoughts  of  many 
residents.  Eventually,  the  idea  culminated  in  the  Department’s  decision  to  issue  such 
series. 

To  depict  in  miniature  such  huge  masses  of  scenery  was  not  easy,  particularly  in  view 
of  the  fact  that  the  stamps  were  to  be  typographed.  Notwithstanding  such  difficulty, 
Eugene  Jordi  of  Kehrsatz  did  a commendable  job  in  creating  the  designs,  a separate  one 
for  each  value,  and  engraving  the  dies. 

The  stamps  (Scott’s  designs  A46  to  A52  inc.)  were  issued  on  July  2,  1934  and  super- 
seded all  then  current  low  values  thru  that  of  30  Centimes.  They  were  typographed  in 
the  Postal  Printing  Plant  using  lightly  grilled,  watermarked,  granite  paper  (red  and  blue 
fibers) . 

Essays  and  proofs  of  this  series  undoubtedly  exist  in  the  government  archives,  but  the 
author  knows  of  none  in  private  ownership. 


(66)  See  Journal  No.  8,  page  205  et  seq. 

(To  be  continued.) 


In  the  News  Letter  of  the  International  Society  of  Guatemala  Collectors  for  June 
1950,  Vol.  2,  No.  16,  the  Editor,  Joseph  Mandos,  wrote  a two  page  account  of  his  attend- 
ance at  the  Board  meeting  of  the  Essay  Proof  Society  in  New  York.  He  also  pointed  out 
the  many  advantages  of  collecting  essays  and  proofs  as  an  introduction  to  a stamp  col- 
lection and  how  a study  of  them  helps  a collector  to  know  so  much  more  about  his  stamps. 
iVIr.  Mandos’  kind  words  recommending  our  Journal  are  sincerely  appreciated.  He  is 
too  modest!  We  fail  to  find  the  name  or  address  of  the  Editor,  or  of  any  of  the  society’s 
officers,  in  the  News  Letter.  It  is  an  interesting  publication,  with  a beautiful  and  dis- 
tinctive stamp  design  on  the  cover. 


Canada  Imperforates  on  Stamp  Paper— Errata 

In  Journal  No.  25,  Section  i for  January  1950,  on  page  28,  second  sentence,  a most 
unfortunate  error  changed  the  word  stamps  to  read  sheets.  Henry  Gates  and  C.  M. 
Jephcot  have  kindly  called  this  to  our  attention.  This  sentence  should  be  corrected  to 
read — Of  the  1928-29  issue  Nos.  149  to  150  there  were  1000  stamps  of  each  imperforate, 
1000  stamps  of  each  imperforate  horizontally  and  looo  stamps  of  each  imperforate  verti- 
cally, that  became  available  to  philatelists. 
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The  Relief  Engraving  Process, 

Essays  & Proofs 

A Review  by  the  Editor 

The  London  Philatelist  for  April  1950  publishes  “The  Engraving  Methods  of  De  La 
Rue,”  by  John  Easton  (to  be  continued),  and  also  “The  Essays,  Proofs,  Specimens,  and 
Colour  Trials  of  the  Sudan,”  by  Lieut.-Colonel  J.  R.  Dawson,  M.C.  Each  of  these 
articles  is  important  to  the  student  interested  in  the  typographic  process  of  stamp  engrav- 
ing from  1855.  This  publication  of  papers  read  at  the  meetings  of  the  Royal  Philatelic 
Society  again  demonstrates  as  it  has  so  often  in  the  past,  how  essays  and  proofs  are  the 
foundation  of  knowledge  about  stamps,  and  that  this  is  well  known  to  serious  students. 
Another  paper  in  this  London  Philatelist,  “Turks  Islands,”  by  C.  J.  C.  Snowden,  also 
bases  his  study  on  proofs.  In  fact  a majority  of  the  exhibits  at  the  Royal  Philatelic 
Society  begin  with  essays  and  proofs,  and  many  of  the  papers  in  the  London  Philatelist 
are  based  on  them. 

Mr.  Easton  writes  that  discussions  of  this  process  appeared  in  “The  India  and  Cey- 
lon Handbook”  (1892)  and  in  “J.  A.  Tilleard’s  Supplement”  (1896)  and  in  “Notes  on 
the  Stamps  of  Hong-Kong”  by  L.  R.  Hausburg  (1901)  in  the  London  Philatelist.  F.  J. 
Melville  also  described  the  process  in  “Postage  Stamps  in  the  Making.”  (1916).  Mr. 
Easton  has  added  Chapter  XIII  to  the  recent  addition  of  that  book.  James  Dunbar 
Heath  also  discusses  relief  engraving  in  “Surface  Printing  Stamps  from  Steel  Plates”  as 
published  in  our  Essay  Proof  Journal  No.  26,  April  1950. 

John  Easton’s  paper  is  mainly  about  the  technical  reasons  for  the  1858-59  Queen’s 
Head  relief  engravings  by  Jean  Ferdinand  Joubert  de  la  Ferte.  He  describes  the  relief 
engraving  process  in  detail  and  his  paper  is  illustrated  with  three  full  size  De  La  Rue 
different  die  essays  of  the  heads  for  the  Sierra  Leone  stamps  dated  December  20,  1858, 
January  24,  1859,  and  March  10,  1859.  Pie  also  illustrates  Melville’s  diagram  showing 
that  the  (i)  original  relief  master  die  negative  engraving  of  the  head  on  the  circular  end 
of  a steel  cylinder  is  transferred  by  a hydraulic  press  to  a (2)  flat  steel  plate  positive 
intermediary  die,  from  which  circular  negative  subsidiary,  duplicate  or  “working  dies” 
(3)  (4)  etc.  for  each  denomination  in  a series  may  be  hardened  and  transferred  to  the 
lead  moulds  from  which  the  printing  plate  is  built  up.  The  two  transfer  operations  each 
thicken  the  lines  that  are  printed.  The  subsidiary  dies  may  be  re-engraved  for  several 
reasons  and  thus  create  constant  philatelic  varieties  between  one  stamp  die  and  another. 

Col.  J.  R.  Dawson’s  paper  read  to  the  Royal  Philatelic  Society  with  his  exhibit  of 
Sudan  proofs  gives  a briefer  description  of  the  typographic  process  that  includes  some 
additional  information  about  the  printing  plate  making  and  the  various  progressive  essays 
or  proofs,  from  which  we  quote — “This  (subsidiary  die)  is  then  hardened  and  used  for 
striking  the  required  number  of  impressions  to  form  the  printing  plate  on  lead,  or  wax, 
or  gutta-percha,  or  some  similar  material.  These  impressions,  after  being  trimmed,  are 
clamped  together  to  the  exact  size  of  the  printing  plate,  and  after  being  coated  with  black 
lead  (plumbago)  are  placed  in  an  acid  bath  to  have  a thin  shell  of  copper  deposited  on 
them  by  electricity.  The  copper  shell  is  then  carefully  removed  from  the  mould,  and 
after  being  backed  with  type  metal  and  faced  with  steel,  or  in  modern  usage  with 
chromium,  it  forms  the  printing  plate.  A plate  produced  by  this  method  is  known  as  an 
electrotype,  or  electro  for  short.” 

“It  was  usual  for  proofs  to  be  struck  from  the  dies  for  record  purposes  in  black  on 
white  glazed  cards,  and  while  some  of  these  are  blank  the  great  majority  are  dated  and 
have  also  one  of  the  following  endorsements  upon  them.” 

“BEFORE  HARDENING — is  an  impression  taken  from  the  finished  die  before  it  is 
hardened.  AFTER  HARDENING  is  taken  to  see  that  no  damage  has  been  sustained  in 
the  hardening  process.  BEFORE  STRIKING  is  to  insure  that  the  die  is  in  a fit  state 
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for  use  before  beginning  to  strike  the  impressions  from  which  the  electros  are  to  be  taken, 
and  AFTER  STRIKINCj  again  is  to  ensure  that  no  damage  has  been  sustained  during 
this  work.” 

(Some  of  the  dies  were  softened,  probably  for  re-engraving,  and  RE-HARDENED, 
as  noted  on  Hong  Kong  1863  30  cents  black  “5  MAR  80,”  which  was  reissued  in  1871 
and  1890  in  different  colors.  Editor.) 

Col.  Dawson  also  writes  of  36  combination  trial  color  proofs  prepared  for  the  Sudan 
(1898)  2 milliemes  bi-color  value,  and  at  least  9 for  the  1907  4 mills,  change  in  colors 
to  conform  to  U.  P.  U.  standards.  In  1920  at  least  9 trial  color  proofs  of  the  i mills, 
were  produced  on  unwatermarked  paper  imperforate  and  in  1927  the  10  and  20  piastres 
in  trial  colors  on  watermarked  paper.  In  1920  trial  color  proofs,  some  perforated,  ap- 
peared with  SPECIMEN  overprint. 

Col.  Dawson’s  Soudan  article  also  discusses  the  many  De  La  Rue  & Co.  1934  recess 
line  engraved  essays  and  proofs  which  he  exhibited  when  reading  his  paper. 


In  the  London  Philatelist  for  January  and  P'ebruary  1950,  there  was  a previous  paper 
by  J.  R.  W.  Purves  (Melbourne)  entitled  ‘‘Methods  (and  Stages)  in  the  Production  of 
Steel  Working  Dies  for  Surface  Printing.”  It  is  illustrated  on  three  plates,  including 
progress  die  essays.  Mr.  Purves  possesses  “a  great  number  of  proofs  of  the  electrotyped 
stamps  of  Victoria.  In  their  case  the  successive  engravers  were  Frederick  Grosse,  Wil- 
liam Bell,  J allies  Turner,  Arthur  Williams,  Charles  Naish,  Samuel  Reading  and  several 
‘unknowns.’  ” He  also  lists  some  of  the  stamps  which  were  letter  engraved  by  them  and 
says  Alfred  Ernest  Cousins  relief  engraved  surface  printing  dies  for  1882  New  Zealand, 
Cook  Islands,  Samoa  and  Tonga.  R.  J.  G.  Collins  of  New  Zealand  has  a collection  of 
Cousins’  proofs. 

Mr.  Purves  discusses  the  transferring  or  punching  onto  the  relief  engraved  die  of 
minute  lettering,  ‘‘double  striking”  and  other  processes  in  the  making  of  typographic  stamps 
that  will  be  interesting  to  the  student  of  plate  varieties  of  such  stamps.  But  the  termi- 
nology used  is  not  so  clear  to  us  as  in  the  papers  by  Messrs.  Easton  and  Dawson.  Some 
of  Mr.  Purves,  statements  as  to  engraving  processes  seem  imaginary  and  not  based  upon 
thorough  knowledge,  particularly  as  to  the  depth  of  a relief  transferred  from  a recess 
engraving.  More  knowledge  as  to  mechanical  relief  engraving,  and  multiple  transferring 
possibilities  from  relief  engraving  to  recess  engravings,  might  solve  some  of  the  problems 
discussed.  His  paper  however  contains  much  valuable  factual  information  about  the  en- 
gravers and  the  preparation  of  the  stamps  of  several  countries. 


Pacific  Steam  Navigation  Co’s,  Essays  and  Proofs 

(Pern) 

C.  Barrington  Brown  discusses  in  the  London  Philatelist  for  February,  1950,  the 
preparation  of  essays  and  proofs  of  the  stamps  cataloged  by  Scott  as  the  first  1857  issue  of 
Peru.  The  essays  submitted  in  1847  by  Perkins,  Bacon  and  Petch  of  London  were  illus- 
trated in  Robson  Lowe  Ltd.  London  Auction  Sale  Catalog  of  December  18,  1948,  and  were 
bought  by  a New  York  dealer  for  an  American  collector.  The  rare  original  stamps,  i real 
blue  and  2 reales  brown-red,  are  cataloged  by  Scott  on  blue  paper.  Mr.  Brown  quotes 
official  records  as  to  the  1861  reprints  on  stout  bluish  wove  paper,  30  each  of  the  I real  In 
deep  rose  and  2 reales  in  blue  and  160  each  in  similar  colors  on  white  vertically  laid 
paper.  Also  the  1863  reprints  on  thin  to  medium  white  wove  paper;  160  of  i real  in  deep 
blue;  800  each  of  the  i real  in  rose,  green,  and  chrome  and  the  2 reales  in  rose,  blue,  green 
and  chrome;  and  1120  of  the  2 reales  in  dark  brown.  Thus  those  30  on  bluish  and  160 
on  white  laid  papers  are  quite  rare.  Those  of  which  800  were  reprinted  are  priced  by 
Scott’s  at  $15  each. 
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.Essays,  Proofs  and  Their  Society 

By  Stephen  G.  Rich 

[Written  especially  for  Philatelic  Gossip  and  reprinted  here  for  our  members.  Editor] 

Readers  of  Gossip  have  been  aware,  from  numerous  discussions  of  certain  U.  S.  and 
Canadian  essays  and  Proofs  in  “The  Inside  Straight,”  of  the  beauty,  interest  and  his- 
torical value  of  such  material.  This  article  is  designed  to  make  the  general  field  and  its 
collecting  more  accessible  to  everyone.  It  is  written  with  great  appreciation  of  the  kind 
aid  which  IVIr.  Weiss  has  given,  and  in  appreciation  of  the  able  way  in  which  he  has  used 
information  derived  from  the  active  people  of  the  Essay  Proof  Society. 

Collecting  of  Essays  and  Proofs  is  nothing  new.  Nearly  all  the  old-time  collectors 
of  United  States  stamps  showed  some  or  many  proofs  and  often  a fair  number  of  essays 
in  their  collections  Such  material  for  20th  Century  issues  is  harder  to  obtain;  but  by  no 
means  beyond  the  reach  of  a number  of  collectors.  For  other  countries,  this  material  is 
often  quite  readily  available,  either  in  large  part  or  in  certain  cases. 

What’s  the  lure  of  this  extension  of  collecting  beyond  the  actual  stamps? 

First  of  all,  most  stamp  proofs  and  most  essays  for  stamps  are  objects  of  superior 
workmanship,  of  the  finest  printing.  They  are  objects  of  great  beauty  in  themselves. 
From  the  point  of  view  of  downright  enjoyment,  the  beautifully  clear  impressions  showing 
every  detail,  the  crisp  sharp  colors,  and  the  variety  of  trial  color  proofs  in  various  colors, 
certainly  add  greatly  to  any  showing  of  stamps  alone.  Many  of  the  essays  are  also  strik- 
ingly beautiful  designs,  often  far  more  pleasing  or  more  interesting  than  stamps  actually 
issued  in  place  of  these  rejected  or  changed  designs. 

Next  comes  the  interest  caused  by  having  the  story  of  the  development  of  a stamp  or 
issue  shown  clearly.  Whether  it  be  the  various  changes,  slight  or  major,  made  from  the 
original  design  to  the  appearance  of  the  finished  stamps,  or  the  development  of  an  engrav- 
ing for  a stamp  die,  or  the  various  colors  from  which  the  one  put  into  use  was  chosen, 
the  essays  and  the  proofs  show  just  what  happened.  Indeed,  many  a puzzling  stamp 
problem  becomes  a simple  one  when  the  essays  and  proofs  involved  are  studied  along  with 
the  issued  stamps. 

Third  is  the  fact  that,  just  as  we  extend  the  story  of  a stamp  from  the  time  of  its 
actual  issuance,  by  first  day  covers,  covers  of  special  use,  special  cancellations,  last  day  of 
use  when  a stamp  was  demonetized,  color  and  printing  varieties  and  their  dates  as  shown 
by  actual  use — so  we  extend  the  story  forward  through  the  devising  and  making  of  the 
stamp,  by  essays  and  proofs.  Neither  half  of  the  story  can  be  omitted  if  we  are  to  get 
the  full  enjoyment  of  the  hobby. 

Fourth,  and  to  some  most  significant,  is  the  fact  that  as  our  pursuit  becomes  more 
popular  the  demand  for  essays  and  for  proofs  increases.  Thus,  this  type  of  material  offers 
a greater  sureness  of  appreciation  in  value  than  almost  any  other  philatelic  property  except 
possibly  fine  condition  copies  and  multiples  of  really  scarce  stamps.  Essays  and  proofs 
exist  in  small  quantities  compared  to  most  stamps,  yet  not  so  small  as  to  make  their 
prices  prohibitive. 

Bring  all  these  factors  together  and  you  can  understand  why  a need  was  felt,  in  the 
early  1940’s,  for  a society  M-hich  would  be  devoted  primarily  to  this  form  of  collecting,  or 
this  aspect  of  collecting.  You  can  thus  understand  why  a journal  devoted  to  these  items, 
essays  and  proofs,  W’as  so  instantaneous  a success  and  has  kept  its  place  as  one  of  America  s 
premier  stamp  journals,  though  published  only  four  times  a year. 

Organized  in  1943,  the  Essay  Proof  Society  started  with  a modest  92  charter  mem- 
bers, but  has  kept  growing  steadily  ever  since.  At  no  time  has  it  had  even  a majority  of 
members  who  cared  for  essays  alone,  for  proofs  alone,  or  for  just  these  two  fields.  The 
active  members  who  have  done  the  Society’s  work  are  nearly  all  those  who  see  in  this  field 
simply  one  of  the  interesting  ends  of  stamps — something  to  carry  their  philatelic  activity 
beyond  small  and  limiting  scope. 
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As  this  is  written,  somewhat  over  400  collectors  form  the  Essay  Proof  Society.  The 
roster  of  names  includes  many  of  the  writers  best  known  to  readers  of  Gossip.  These 
collectors  get  the  very  fine,  beautifully  illustrated  journal  of  64  pages  or  more,  which 
could  hardly  be  bought,  if  published  separately,  for  less  than  some  dollars  above  the  cost 
of  membership  dues.  In  this  Journal  are  not  merely  descriptive  articles  on  essays  and 
on  proofs,  but  many  other  features. 

Number  by  number,  in  Instalments,  a catalog  of  essays  and  proofs  of  various  coun- 
tries appears,  with  actual  market  reports  as  the  pricing  basis.  Two  or  more  pages  of 
auction  reports  in  each  number  give  the  members  information  as  to  what  essays  and 
proofs  previously  listed  in  any  places  are  now  actually  bringing.  Articles  on  famous 
stamp  engravers  and  their  work,  on  the  history  of  the  essays  and  proofs  of  various  issues 
of  various  countries,  regularly  appear.  As  material  is  secured,  a historical  study  of  the 
Postal  Cards  of  the  United  States,  with  the  essays  and  the  proofs  showing  the  derivation 
of  each  illustrated,  appears  in  occasional  sections.  Striking  articles  on  hitherto  unnoticed 
aspects  of  stamp  making  have  appeared  in  many  numbers  of  the  Journal,  covering  roto- 
gravure, steel-plate  typographic  printing,  etc,  etc. 

The  Essay  Proof  Society  holds  an  annual  meeting  or  convention,  at  which  there  i^i 
always  a competitive  exhibition  in  this  field.  Most  often  this  gathering  has  been  held 
just  before  the  annual  A.  P.  S.  convection.  The  exhibition  of  essays  and  proofs  is  merged 

with  the  large  one  held  on  such  an  occasion,  as  a separate  section  with  its  own  special 

trophies.  In  such  combined  shows,  on  every  occasion  the  winner  of  the  Grand  Trophy  has 
been  a member  of  the  Essay  Proof  Society. 

The  number  of  collectors  who  are  themselves  relatively  new  in  the  hobby,  or  wbo 
have  not  collected  essays  or  proofs  to  any  extent  before  they  joined  the  Essay  Proof  So- 
ciety, is  really  large,  within  the  society’s  membership.  The  strong  appeal  of  the  society 

and  its  field  is  to  those  who  are  growing  in  stampic  stature,  rather  than  to  those  already 

eminent  In  philately. 

The  society  has  six  local  chapters  in  various  cities.  These  meet  regularly,  with  ex- 
hibits of  material  in  the  field  as  the  main  feature.  Allied  material,  such  as  bank  notes, 
proofs  and  essays  of  bank  notes,  and  other  fine  engraving  work  allied  to  or  used  on 
stamps,  is  shown  now  and  then. 

If  you  who  read  this  are  interested  in  discovering  the  possibilities  of  this  field,  the 
way  is  not  expensive  or  difficult.  Send  6 cents  (to  cover  postage)  to  Dr.  Clarence  W. 
Brazer,  415  Lexington  Ave.,  New  York  17,  N.  Y.,  asking  for  a sample  copy  of  the  Essay 
Proof  Journal  and  information  about  the  Society.  You  are  not  obligated  in  any  way; 
nor  will  you  be  pestered  by  commercial  follow-up  mail  of  any  sort.  Your  own  viewing 
of  the  Essay  Proof  Journal  itself  will  show  you  forthwith  what  the  Society  offers  you. 
Should  your  own  pet  country  or  issue  not  be  covered  in  what  you  read,  the  chances  are  that 
some  one  of  the  27  numbers  of  the  Journal  thus  far  published  contains  something  of  use 
or  interest  to  you.  Future  Journals,  like  those  already  issued,  can  be  planned  to  in- 
clude content  requested  by  those  interested  therein. 


New  Zealand  1909  One  Penny  Frame  Cnts 

O’ 

Dr.  Gordon  Ward  writes  in  the  Londoti  Philatelist  for  February,  1950,  an  interest- 
ing study  of  the  New  Zealand  1909  i penny  varieties.  These  stamps  were  produced  from 
relief  engraved  steel  plates  as  described  by  James  Dunbar  Fleath  in  our  Journal  No.  26 
for  April,  1950.  This  unusual  process  required  routing  out  the  gutters  between  the 
stamps  leaving  traces  of  “compartment  lines,”  and  Dr.  Ward  has  discovered  and  illus- 
trates some  of  the  positions  damaged  in  this  process  by  protruding  metal  that  constantly 
caught  ink.  This  was  one  of  the  disadvantages  described  by  Mr.  Heath  on  page  75  of 
our  Journal.  Scratches  of  the  relief  surface  and  other  position  varieties  illustrated  show 
that  a study  of  relief  engraved  plate  varieties  of  stamps  produced  from  steel  plates  may 
be  as  Interesting  as  a study  of  recess  engraved  varieties  from  steel  plates. 
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To  Tlie  Membersliip 

I'he  message  quoted  below  is  by  Sol  Glass  upon  his  election  as  President  of  the  Bureau 
Issues  Association  and  appeared  in  the  Bureau  Specialist  for  January,  1950.  It  very  clearly 
states  the  case  of  a contemporary  society  that  applies  equally  to  the  Essay  Proof  Society. 
We  hope  our  readers  will  read  it,  substituting  the  name  of  our  Essay  Proof  Society  for 
the  B.  I.  A.,  and  act  as  requested  by  getting  a new  member  for  the  Essay  Proof  Society, 
and  sharing  in  its  work.  Our  hearty  congratulations  to  President  Sol  Glass!  He  has 
appointed  Thomas  F.  Morris  as  chairman  of  a B.  1.  A.  new  Committee  on  Bureau  Essays 
and  Proofs.  We  know  of  no  one  better  able  and  fitted  to  organize  and  publicize  U.  S. 
XX  Century  Essays  and  Proofs. 

I am  deeply  grateful  to  you  for  your  wonderful  expression  of  confidence  by  electing  me  as  your 
President  for  the  ensuing  term.  I consider  it  an  honor  and  a privilege  to  be  accorded  this  opportunity  to 
serve  you  in  that  capacity  and  shall  endeavor  to  do  so  in  the  best  interests  of  our  Association. 

With  the  help  of  the  very  capable  group  of  officers  you  hav'e  elected,  together  with  the  various  com- 
mittee chairmen,  each  a recognized  specialist  in  his  particular  field,  1 am  confident  that  the  Bureau  Issues 
Association  will  maintain  the  splendid  growth  of  recent  years  and  continue  its  leadership  as  the  representative 
organization  of  collectors  of  U.  S.  Twentieth  Century  stamps. 

Plans  are  in  the  making  to  further  improve  the  Association's  services  to  you.  We  ask  your  help  and 
suggestions  for  such  further  impro\cments.  To  accomplish  the  plans  already  in  mind  will  require  additional 
finances.  Increased  membership  will  provide  them.  You  can  help  by  Introducing  your  collector  friends 
to  the  advantages  of  membership  in  the  B.  I.  A. 

Our  goal  for  1950  is  double  the  present  membership.  If  each  of  you  will  take  it  upon  himself  to 
introduce  one  new  member  during  1950  this  goal  will  be  more  than  exceeded.  Not  only  will  your  friends 
benefit  by  membership  in  the  B.  I.  A.,  you  too  will  benefit  through  the  improved  services  which  your 
Association  will  be  better  able  to  render  by  virtue  of  increased  membership  and  finances. 

The  Bureau  Issues  Association  is  a non-profit  corporation,  all  of  its  officers,  committee  members  and 
authors  serving  without  compensation.  Their  services  to  the  Association  are  rendered  with  the  sole  purpose 
of  encouraging  and  assisting  members  to  acquire  a greater  knowledge  of  the  philatelic  output  of  the 
Bureau  of  Engraving  and  Printing  and  in  assembling  information  and  distribution  of  data  of  the  Bureau 
Issues.  The  B.  I.  A.  is  your  organization  ; your  officers  and  Board  of  Governors  need  and  ask  your  help 
to  make  this  the  leading  philatelic  organization  in  the  country. 

In  closing,  I extend  greetings  and  sincere  good  wishes  to  all  for  the  New  Year. 

Sol  Glass 


ledomesisi  at  Tlie  National  Pliilatelic  Mnseiiim 

Essay  proof  students,  privileged  to  visit  the  National  Philatelic  Museum  in  Phila- 
delphia during  the  June  3 - July  8 period,  witnessed  a grand  display  of  Indonesian  essays 
and  proofs.  This  included  virtually  a complete  showing  of  pieces  from  artists’  original 
drawings  thru  plate  proofs  in  complete  sheets.  On  display  were  photographs  of  the  vig- 
nette subjects  used  in  producing  the  stamps;  finished  India-ink  frame  drawings  bearing 
original  pencil  instructions;  impressions  of  the  frame  dies;  and  die  proofs  and  plate  proofs 
in  profusion.  This  showing  required  four  rows  of  frames  extending  the  full  length  of  the 
main  gallery.  E.  A.  Wright  Bank  Note  Company  of  Philadelphia  produced  the  high 
value;  the  others  being  the  product  of  the  Staatsdruckerei  Wien  (National  Printing  Plant 
in  Vienna,  Austria). 

In  keeping  with  the  cultural  aims  of  the  Museum,  ancient  wood  carvings,  the  crea- 
tions of  native  artists,  were  displayed  in  several  glass-inclosed  show  cases  extending  the 
full  length  of  the  main  gallery.  These  were  loaned  hy  the  Indonesian  government. 

Further  Indonesian  atmosphere  was  provided  by  the  many  enlarged  photostats  of 
Indonesian  natives,  architectural  creations,  and  collateral  items  that  fairly  covered  the 
walls  of  all  galleries.  Such  wall  decorations  are  a regular  feature  of  Museum  shows. 

Indonesia,  as  we  all  know,  is  very  young;  but  this  display  of  essays  and  proofs  rates 
it  well  up  there  with  its  elders. — G.  W.  C. 
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The  E^P  Society  Catalog  of 
Essays  aed  Proofs 

Actually  Seem  by  tlie  Catalog  Committee 

Clarence  W.  Brazer,  Chairman 
415  Lexington  Ave.,  New  York  17,  N.  Y. 


All  essay  and  proof  numbers  are  based  on  Scott’s  Standard  Postage  Stamp  Catalogue 
numbers  with  suffix  of  E for  Essay  and  P for  Proof,  plus  a capital  letter  for  each  design 
and  a small  lower  case  letter  for  varieties.  Illustrations  are  ip2  natural  size. 

Our  Definitions.  See  Journal  No.  i,  p.  31. 

Color  numbers  are  from  Ridgways  Color  Standards,  with  Brazer’s  color  names.  See 
Journal  No.  i,  p.  34.  The  previously  named  dismal  set  are  now  named  dingy. 

Values  where  given  are  about  20%  above  current  retail  prices.  Pricing  is  relative. 

The  Committee  will  welcome  any  information  as  to  values  of  items  listed  and  submis- 
sions for  listing  and  illustration  of  all  foreign  essays  and  proofs  not  previously  listed 
herein,  and  also  any  U.  S.  essays  and  proofs  not  now  listed  in  Brazer’s  nor  Scott’s  U.  S. 
catalogs.  Submissions  should  be  sent  by  registered  mail  with  self  addressed  and  stamped 
envelope  for  return.  It  is  hoped  that  we  may  gradually  accumulate  a list  of  all  known  in 
private  ownership. 

Identifications  may  be  given  by  number  only,  thus — 87E-A  3 i/i  which  can  be  trans- 
lated into  correct  color  name  by  use  of  chart  on  page  38  of  Journal  No.  i. 

Note — India  paper  when  printed  is  pressed  on  card  board  backing  and  many  impres- 
sions are  found  adhering  to  this  original  cardboard  backing.  All  listings  are  imperforate 
unless  otherwise  stated. 

ABBREVIATIONS 


C — Canceled 
E — Essay 
P — Proof 

TC— Trial  Color  proof 
\ — Normal  color  proof 

S — Specimen  overprint,  plus  type 
A,  etc. 

V. — vertical  reading  up 
h. — horizontal 

d. — diagonal  lower  1.  to  upper  r. 
t. — top 

b.  — bottom 

c.  — center 


1. — left 
r. — right 

1 —  die  print  large  margins 

2 —  die  print  small  margins 

3 —  plate  print  on  India  paper 

4 —  plate  print  on  cardboard 

5—  plate  print  on  stamp  paper 

imperf 

6 —  plate  print  on  stamp  paper 

perf. 

7 —  plate  print  on  experimental 

paper 


Oomimiom  of  Canada 
Addenda 

53TC1.  3 Cents. 

b.  continued  from  No.  26,  p.  172. 

47  m/2  dull  dusky  g-b- 

blue  (17)  110.00 

“50c  J.V.M.” 

61  k/1  dim  dark  v-r-violet 

(35)  110.00 

61  1/1  dim  V.  dark  v-r-violet 

(26)  110.00 

61  m/1  dim  dusky  v-r- 

violet  (21)  110.00 

“Two  dollars  J.V.M.” 


63  1/1  dim  v.  dark  r-violet 

(36)  110.00 
“Four  dollars  J.V.M.” 

6 3 m/1  dim  dusky  r-violet 

(14)  110.00 

7 2 j/0  m.  V.  deep  v-r-red 

(2)  110.00 

Province  of  Canada 
Addenda 

Double  transfer  drawings  by 
Henry  Gates. 

15y  Kawdoii,  Wrigbt,  Hateli  & 
Kdsoii,  N.  Y. 
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J851.  1P8-t47I)T. 

IP.  Pome. 

:j.  Plate  proofs  on  India  paper. 
t47I)T.  Double  transfer  top  pane  no.  47. 

JP3-tt7I>T. 

5 i/0  deep  0-0-red  (N)  50.00 

lP3S-Alib-471)T. 

5 i/0  SPECIMEN  red  35.00 

5 i/0  SPECIMEN  green  35.00 


1 P3-t80DT. 

t80J)T.  Double  transfer  top  pane  no.  80. 
lP3-t80DT.  5 i/0  deep  0-0-red  50.00 

1P3S- Ahl)-t80DT. 

5 i/0  SPECIMEN  red  35.00 

5 i/O  SPECIMEN  green  35.00 


lP3-b()ll)T. 

b(>l  l)1\  Double  transfer  bottom  pane  no. 
61. 


lP3S-Abb-b()lDT. 

69  0/5  black  SPECIMEN 

yellow  35.00 


18r>.5.  7I»3-2!)I)T. 

7P.  10  Pence. 

3.  Plate  proofs  on  India  paper. 


20DT.  Double  transfer  no.  2 9. 


7P3-20I)T. 

4 8 11/ 0 V.  dusky  g-b-blue 

(N)  50.00 

7TC3-201)T.  Trial  color  plate  proof. 

13  i/0  deep  o-y-orange  40.00 

69  0/5  black  50.00 

7P3S-Avr-201)T. 

4 8 n/0  V.  dusky  b-g-blue 

SPECIMEN  red  35.00 


7P3-53DT. 

53DT.  Double  transfer  no.  5 3. 

7P3-53DT. 

4 8 n/0  V.  dusky  b-g-blue 


(N)  50.00 

7TC3-53DT. 

69  0/5  black  50.00 

13  i/0  deep  o-y-orange  40.00 

7P3S-Avr.-o3DT. 

48  n/0  V.  dusky  b-g-blue 

SPECIMEN  red  35.00 


7P3-90DT. 

9()1)T.  Double  transfer  no.  90. 

7P3-90DT. 

4 8 n/0  V.  dusky  b-g-blue 


(N)  50.00 

71C3-90DT. 

13  i/0  deep  o-y-orange  40.00 

6 9 0/5  black  50.00 

7P3S-Avi-901)T. 

4 8 n/0  V.  dusky  b-g-blue 

SPECIMEN  red  35.00 

8P.  ’2  Penny. 


3.  Plate  proofs  on  India  paper. 
1201)T.  Double  transfer  no.  12  0. 

8P3-129I)T. 

71  i/1  dim  deep  v-r-red  (N)  5 0.00 
8P3S-.VVI'.  71  i/1  SPECIMEN  red  35.00 
71  i/1  SPECIMEN  green  3 5.00 

8 Tr3S-Avr. 

69  0/5  l)lack  SPECIMEN 

red  4 0.00 
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1>P3-7DT. 

nP.  7 Yz  Pence. 

3.  Plate  proofs  on  India  paper. 

7I)T.  Double  transfer  no.  2 6. 

!>P;}-71)T. 

3 5 m/1  dim  dusky  green  5 0.00 

3 7 m/1  dim  dusky  b-g- 

green  50.00 

OTP;5-7DT.  15  i/0  deep  y-orange  4 0.00 
«)TC;5S-Avi'-7DT.  6 9 o/ 5 black 

SPECIMEN  red  40.00 

I5y  Ainei'iean  Dank  Note  (^o.,  New  York. 


18.19.  19P;?-10()1)T. 

I9I\  17  ( cuts. 

Plate  proofs  on  India  paper. 
lOODT.  DouI)le  transfer  no.  100. 
11>P3-100DT.  4 8 m/1  dim  dusky 

g-])-blue  (N)  50.00 

19P.?S-Avr-l()0I)T.  48  m/1  SPECI- 
MEN red  35.00 

1 HUH. 

28TC.  121^  (Viits. 

Vignette  engraved  l)y  Alfred  Jones. 
2.  Trial  coloi’  die  proof  on  India  paper 
on  card  about  32  x 4 2mm. 

7 j/0  V.  deep  red-orange  100.00 


1870-89. 

;5r>T(\  1 Cent. 

0.  Trial  color  proof  on  wove  paper 
perf.  12  gummed. 

6 9 i/4  smoky  deep  r-v-red  75.00 
;?7TC.  3 Cents. 

2a.  Trial  color  small  die  proof  on 
India  paper  about  28  x 3 2mm. 

3 k/2  dull  dark  o-red  80.00 

3 5 n/1  dim  v.  dusky  green  80.00 

39TC.  O Cents. 

2a.  Trial  color  small  die  proof  on 

India  paper  about  26  x 31mm. 

69  0/5  black  80.00 

1 888-J)3. 

44TC.  8 Cents. 

See  No.  26,  p.  108. 
la.  Trial  color  large  die  proof  on 

India  paper  about  42  x 4 9mm. 

21  m/3  dingy  dusky  o-y- 

yellow  100.00 

2a.  Trial  color  small  die  proof  on 

India  paper  about  26  x 31mm. 

4 3 m/1  dim  dusky  g-blue  80.00 
45  m/1  dim  dusky  b-g-blue  80.00 

44Pla.  Large  die  proof  on  India  paper 
71  k/5  dark  carbon-gray  12  5.00 

4.5l)E.  15  t ents. 

Old  41bE.  See  No.  6,  p.  Ill;  No. 
15,  p.  207. 

Change  prices  to  100.00  and  110.00 
la.  Large  die  essay  on  India  paper 
about  30  X 40mm. 

35  n/1  dim  v.  dusky  green  100.00 

69  0/5  black  110.00 

2b.  Small  die  essay  on  bond  paper 

.004"  thick  stamp  size. 

3 5 k/5  gloomy  dark  green  75.00 

40TC.  20  Cents. 

2a.  Trial  color  small  die  proof  on 
India  paper  about  31  x 3 7mm. 

1 k/0  dark  red  100.00 

471*.  50  Cents. 

la.  Large  die  proof  on  India  paper  on 
card 

4 7 m/1  dim  v.  dusky  g-b- 

blue  150.00 


1897.  Add  in  No.  6 p.  112;  No.  24  p. 
234. 

501*  Yz  Cent. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

71  0/5  slate-black  (N)  10.00 

71  0/5  block  of  4 50.00 

,511*  1 Ont. 

3.  Plate  proof  on  India  paper  on  card. 
11  k/0  dark  orange  (N)  15.00 

11  k/0  block  of  4 75.00 

.521’  2 ( ents. 

3.  Plate  proof  on  India  paper 
3 9 m/1  dim  dusky  blue- 

green  (N)  15.00 

39  m/1  (N)  block  of  4 75.00 
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r>;5l*.  Vents. 

Large  die  proof  without  imprint 
under  design,  die  sunk  on  card 
about  226  x 152mm.  On  face  of  card 
in  blue  pencil  “3  cents”  and  in 
blue-black  ink  “three  cents/ 

J.V.M.”  (1  known) 

1  i/0  deep  red  (N)  (3)  125.00 

li.  Plate  proof  on  India  paper  on  card. 
1 b/0  light  red  15.00 

1  b/0  block  of  4 7 5.00 

r>4P.  5 t outs. 

4.  Plate  proof  on  cardboard  .015" 

thick. 

4 7 m/2  dull  dusky  g-b- 

blue  (N)  10.00 

4 7 m/2  block  of  4 5 0.00 

.">51*.  ()  Onts. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

11  m/2  dull  dusky  orange 

(N)  10.00 

11  m/2  block  of  4 5 0.00 

.501*.  8 Cents. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

6 5 k/4  smoky  dark  r-r- 

violet  (N)  10.00 

6 5 k/4  block  of  4 5 0.00 

57P.  JO  Cents. 

4.  Plate  proof  on  cardboard  .015" 

thick. 

6 3 n/2  dull  v.  dusky  red- 

violet  (N)  10.00 

63  n/2  block  of  4 50.00 

.581*.  J.5  Cents. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

41  m/4  smoky  dusky  b-b- 

green  (N)  10.00 

41  m/4  block  of  4 5 0.00 

591*.  29  ( ents. 

4.  Plate  proof  on  cardboard  .015" 

thick. 

7 i/0  deep  red-orange  (N)  10.00 


7 1/0  block  of  4 50.00 

(iOl*.  .59  Cents. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

51  11/ 0 V.  dusky  b-v-blue 

(N)  10.00 

51  n/0  block  of  4 5 0.00 

(>1P.  1 Hollar. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

1 k/0  dark  red  (N)  15.00 

1 k/0  block  of  4 75.00 


(>2P.  2 Dollars. 

4.  Plate  proof  on  cardl)oard  .015" 
thick. 

61  k/3  dingy  dark  r-r-violet 

(N)  20.00 

61  k/3  l)lock  of  4 100.00 


03P.  3 Dollars. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

15  k/0  dark  y-orange  (N)  25.00 

15  k/0  block  of  4 125.00 

(-.41*.  4 Dollars. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

61  k/2  dull  dark  v-r-violet 

(N)  30.00 

61  k/2  block  of  4 150.00 

9.51*.  5 Dollars. 

4.  Plate  proof  on  cardboard  .015" 
thick. 

2  3 k/2  dull  dark  yellow 

(N)  35.00 

23  k/2  block  of  4 175.00 

1897.  Maple  Leaf  Issue. 

991*.  Cent. 

Die  No.  F-102. 

lb.  1929?  Large  die  proof  on  21  g/2 
dull  V.  faint  o-y-yellow  cardboard 
.011"  thick  42  X 5 0mm.  (1  known) 
23  m/5  yellow-black  50.00 

97E-B.  1 Cent. 

a.  Typographed  small  die  essay,  or 
possibly  a die  proof  for  postal  card. 
On  pelure  transparent  handmade 
paper,  about  33  x 38mm. 

69  k/5  gloomy  dark  gray- 

black  50.00 

97TC. 

Die  No.  F-103. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

2  3 m/5  yellow-black  5 0.00 

98TC.  2 Cents. 

Die  No.  F-104 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

2 3 m/5  yellow-black  50.00 

2e.  Trial  color  small  die  proof  on  card- 
board .014"  thick.  (Post  Cards  in 
similar  color  are  .01"  thick). 

4 8 n/1  dim  v.  dusky  m.  g.- 

b-blue  50.00 

99E-AB.  3 Cents. 

See  No.  7,  p.  174  & No.  15  p.  208. 
Size  of  die  sinkage  50.5  x 62mm. 
aa.  Large  die  sunk  essay  printed  di- 
rectly on  card  15  2 x 23  0 mm.  Quo- 
tations are  written  on  face  of  card 
in  black  ink.  (1  of  each  color 
known ) 

3 7 111/ 1 dim  dusky  g-b- 

green  110.00 

“#13-one  cent” 

3  9 111/ 1 dim  dusky  b-green 

“^4”  110.00 

69  0/5  black  “Jl”  125.00 
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b.  Die  essay  on  3 9 f/2  dull  faint  blue- 
green  wove  paper  19x2 3mm.  block 
sunk  2 5 X 2 8mm.  on  white  card- 
board. 

65  m/1  dim  dusky  r-r-violet  75.00 
Outs. 

See  No.  7,  p.  174. 

c.  Die  essay  on  21  f/3  dingy  faint  o- 
y-yellow  wove  paper  19  x 2 3mm. 
block  sunk  2 5 x 28mm.  on  white 
cardboard. 

55  m/2  dull  dusky  b-violet  75.00 
6 7 in /I  dim  dusky  v-red  75.00 

(iDT'DI.  Size  of  die  sinkage  50.5  x 
6 2 m m . 

a.  Trial  color  large  die  sunk  proofs 
printed  directly  on  card  152  x 
23  0mm.  Quotations  are  written  on 
face  of  card  in  black  ink.  Numbers 
in  parenthesis  probably  indicate 
identification  of  trial  colors  sub- 
mitted for  the  set.  (1  of  each  color 
known ) 

3 i/0  deep  0-0-red  110.00 

“For  the  three  cents  stamp  adopt 
the  red  color  of  the  Jubilee  three 
cent  stamp/J.V.M.”  (03) 

“The  color  of  the  six  cents  to  be  of 
the  color  of  the  Jubilee  six  J.V.M.” 

13  j/0  V.  deep  o-y-orange  100.00 
“Approved  of  for  eight  cent  stamp/ 
2 2 Oct.  9 7 J.V.M.’’  (15) 

2 5 n/2  dull  v.  dusky  y-g- 

yellow  (9)  100.00 

37  m/1  dim  dusky  g-b- 

green  100.00 

“This  color  approved  of  for  one  cent 
stamp/J.V.M./  31  Oct.  97/J.V.M.’’ 

(4) 

61  m/2  dull  dusky  v-r-violet  10  0.00 
“Approved  of  for  ten  cent  stamp/ 
J.V.M.’’  (10) 

6 3 m/1  dim  dusky  r-violet  100.00 
“This  color  approved  of  for  two 
cent  stamp/  21  Oct.  97/  J.V.M.’’ 

lb.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 5 0mm. 
(1  known) 

23  m/5  yellow-black  50.00 

TOTO.  .■>  (’ents. 

Die  No.  F-106. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboai’d  .011"  thick  42  x 50mm. 
( 1 known ) 

23  m/5  yellow-black  50.00 

lc.  Trial  coloi-  large  die  proof  on  25 
f/3  dingy  faint  y-g-yellow  diagonal 
mesh  wove  paper  about  58  x 7 0mm. 
69  k/3  dingy  dark  r-v-red  100.00 


5.  Trial  color  large  die  proof  on  2 5 
g/3  dingy  v.  faint  y-g-yellow  dia- 
gonal wove  paper  about  57  x 71mm. 
5 9 m/2  dull  dusky  violet  9 0.00 

TITC.  a C ents. 

Die  No.  F-107. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

2 3 m/5  yellow-black  50.00 

711*.  Correct  color  (9  m/3)  in  No.  7,  p. 
17  5,  as  below.  Large  die  proof  on 
India  paper  die  sunk  on  card. 

13  n/2  dull  V.  dusky  o-y- 

orange  (brown)  100.00 

72Tr.  8 Cents. 

Die  No.  F-108. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 5 0mm. 
( 1 known ) 

2 3 m/5  yellow-black  5 0.00 

73TC.  1 0 Cents. 

Die  No.  F-109. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
( 1 known) 

23  m/5  yellow-black  50.00 

731*. 

See  No.  7,  p.  175. 

4.  Plate  proof  on  cardboard  .013" 
thick. 

61  m/3  dingy  dusky  v-r- 

violet  15.00 

61  m/3  block  of  4 75.00 

741*.  Yz  Cent. 

Die  No.  F-114. 

Border  of  four  thin  lines. 

lb.  1929?  Large  die  proof  on  21  g/2 
dull  V.  faint  o-y-yellow  cardboard 
.011"  thick  42  X 50mm.  (1  known) 
2 3 m/5  yellow-black  50.00 

75TC.  1 Cent. 

Die  No.  F-115. 

Border  of  four  thin  lines. 

lb.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

2 3 m/5  yellow-black  50.00 

77aTC.  2 Cents,  Type  II. 

Die  No.  F-116. 

Border  of  a thick  line  between  two 
thin  lines. 

lb.  1 929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 5 0mm. 
(1  known) 

23  m/5  yellow-black  50.00 
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7ST('.  ,*?  Onts. 

Die  No.  F-113. 

Border  of  four  thin  lines. 

lb.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

23  m/5  yellow-black  50.00 

781*.  See  No.  7,  p.  176;  No.  15,  p.  209. 
lb.  Large  die  sunk  proof  on  19  f/2 
dull  faint  y-o-yellow  wove  paper 


.003"  thick. 

1 h/0  m.  deep  red  9 0.00 

1 i/0  deep  red  90.00 

1 j/0  V.  deep  red  90.00 

4 i/0  deep  m.o-red  90.00 


78aE-A.  4 Cents. 

See  Journal  No.  7,  p.  17  6. 

Die  No.  0-9. 

Same  design  as  8 3aE-A. 

Border  of  three  thin  lines. 

lb.  19  29?  Large  die  essay  on  21  g/2 
, dull  V.  faint  o-y-yellow  cardboard 
.011"  thick  42  X 5 0mm.  (1  known) 
23  m/5  yellow-black  75.00 

79TC.  5 Cents. 

Die  No.  F-117. 

Border  of  four  thin  lines. 

lb.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 5 0mm. 
(1  known) 

23  m/5  yellow-black  5 0.00 

80TC.  (>  Cents. 

Die  No.  F-118. 

Border  of  four  thin  lines. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

23  m/5  yellow-black  50.00 

81TC.  7 Cents. 

Die  No.  0-10. 

Border  of  three  thin  lines. 

See  No.  8,  p.  219. 

a.  Trial  color  large  die  sunk  proof 
printed  directly  on  card  142  x 
212mm. 

23  i/0  deep  yellow  100.00 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

23  m/5  yellow-black  50.00 

82T(\  8 Cents. 

Die  No.  F-119. 

Border  of  four  thin  lines, 
lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
( 1 known ) 

23  m/5  yellow-black  50.00 


8;?TC.  10  Cents. 

Die  No.  F-12  0. 

Border  of  four  thin  lines, 
lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 5 0mm. 

( 1 known) 

23  m/5  yellow-black  50.00 

83TC2. 

d.  Trial  color  small  die  proof  on  India 
paper. 

23  i/5  gloomy  deep  yellow  60.00 

83TC6.  Trial  color  plate  proof  on 
stamp  paper  perf.  and  gummed. 

1 i/1  dim  deep  red  50.00 

83l’2d.  Small  die  proof  on  India  paper. 
23  i/5  gloomy  deep  yellow  60.00 

83aE-A.  15  Cents. 

See  No.  8,  p.  220. 

Border  of  a thick  line  between  two 
thin  lines. 

aa.  Large  die  essay  on  India  paper  die 
sunk  on  card.  (1  known) 

71  i/5  gloomy  deep  carbon- 

gray  125.00 

lb.  1929?  Large  die  essay  on  21  g/2 
dull  V.  faint  o-y-yellow  cardboard 
.011"  thick  42  X 50mm.  (1  known) 
23  m/5  yellow-black  75.00 

84TC.  20  Cents. 

See  No.  8,  p.  220. 

Die  No.  F-122. 

Border  of  two  thick  lines. 

laa.  Trial  color  large  die  proof  on  India 
paper  die  sunk  on  card.  (1  known) 

3 5 j/0  V.  deep  green  110.00 

lb.  1929?  Trial  color  large  die  proof 

on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

23  m/5  yellow-black  50.00 

84aE-A.  50  Cents. 

Die  No.  F-123. 

Same  design  as  83aE-A. 

Border  of  one  thick  and  two  thin 
lines. 

See  No.  8,  p.  220. 

aa.  Large  die  essay  on  India  paper  die 
sunk  on  card.  (1  known) 

21  m/l  dim  dusky  o-y-yel- 

low  125.00 

lb.  1929?  Large  die  essay  on  21  g/2 
dull  V.  faint  o-y-yellow  cardboard 
.011"  thick  42  X 50mm.  (1  known) 
2 3 m/5  yellow-black  75.00 

1808.  Imperial  Map. 

85TC.  2 Cents. 

Die  No.  F-13  9y2. 

la.  Trial  color  large  die  proof  on  card- 
board .0  08  5"  thick  about  55  x 

4 5 mm. 

69  0/5  black  110.00 
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lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  55  x 46mm. 
(1  known) 

23  m/5  yellow-black  7 5.00 

5.  Plate  proof  of  complete  design  in 
black  only  on  stamp  paper  imperf. 
no  gum. 

6 9 0/5  black  3 0.00 

block  of  4 150.00 

5a.  Black  and  blue  without  red. 

6 9 0/5  black  and  4 3 d/1 

dim  pale  g-blue  30.00 

block  of  4 150.00 

1J)<);5.  IJy  Ih'ikins,  Bacon  & Co.,  Ihd., 

liOndon. 

Add  No.  8,  p.  220. 

8<)E-A.  1 Cent. 

With  colorless  numerals.  See  No.  8, 

p.  220. 

See  No.  8,  p.  220. 

Size  of  die  sinkage  65  x 7 8mm. 

a.  Large  die  sunk  essay  on  India  pa- 
per. 

43  k/2  dull  dark  g-blue  100.00 
45  1/1  dim  v.  dark  b-g-blue  100.00 
65  k/3  dingy  dark  r-r-violet  100.00 

b.  Large  die  sunk  essay  on  diagonal 
mesh  wove  paper  .00  6"  thin  67  x 


8 3mm. 

9 1/1  dim  V.  dark  o-r- 

orange  100.00 

41  m/2  dull  dusky  b-b- 

green  100.00 

43  m/1  dim  dusky  g-blue  100.00 
69  k/3  dingy  dark  r-v-red  100.00 
69  0/5  black  110.00 


0.  Small  die  essay  on  white  paper 
about  70  X 7 0mm  showing  21  x 

2 5mm.  in  a beveled  very  thick  2 9 
i/4  smoky  deep  g-g-yellow  mat  8 2 
X 108mni.  with  19  b/2  dull  light 
y-o-yellow  wove  paper  on  back,  at 
top  of  which  is  the  red-violet  oval 
handstamp  31  x 18mm.  plus  end  of 
a ribbon  on  which  is  lettered 
“PERKINS,  BACON  & CO.  LIMIT- 
ED/ ENGRAVERS/  69  FLEET  ST., 
LONDON” 

13  m/0  dusky  o-y-orange  7 5.00 

3 5 m/5  green-black  9 0.00 

4 8 1/1  dim  v.  dark  m.  g-b- 

blue  7 5.00 

<1.  Large  die  essay  on  diagonal  mesh 
mat  surfaced  wove  plate  paper 
.055"  thick  about  5 3 x 6 9mm.  or 
larger. 

9 m/1  dim  dusky  o-r- 

orange  110.00 

41  m/1  dim  dusky  b-b- 

green  110.00 

69  0/5  black  125.00 


By  American  Bank  Note  Co.,  Ottawa. 
1 J)0;5. 

8J>T('.  I Cent. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
( 1 known ) 

23  m/5  yellow-black  50.00 

May  (),  1<)0;5. 

8J)1*.  Die  No.  F-16  6. 

Size  of  die  sinkage  65  x 83.5mm. 

la.  Large  die  proof  on  India  paper  die 

sunk  on  card  143  x 2 0 8mm.  On 
face  of  card  in  blue  pencil 
“J.V.M.”  and  in  black  ink.  “Ap- 
proved, May  6/03./  J.V.M.”  On 
back  of  card  is  a 2 9mm  circular 
blue  handstamp  “AMERICAN 
BANK  NOTE  CO./  OTTAWA./ 
MAY/  4 / 1903.”  (1  known) 

3 7 m/1  dim  dusky  g-b- 

green  (N)  110.00 

hOTC.  2 Cents. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
( 1 known ) 

23  m/5  yellow-black  50.00 

J)OP. 

Die  No.  F-167. 

Size  of  die  sinkage  62  x 7 4.5mm. 

la.  Large  die  proof  on  India  paper  die 
sunk  on  card  143  x 20  8mm.  On 
face  of  card  in  blue  pencil  “J.V.M.” 
and  in  black  ink  “Approved,  May 
6/03/J.V.M.”  On  back  of  card  is  a 
2 9 mm  circular  blue  hand  stamp 
“AMERICAN  BANK  NOTE  CO./ 
OTTAWA./  MAY/  4 / 1903”.  (1 
known ) 

1 i/0  deep  red  (N)  110.00 

DITC.  5 (\Mits. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

2 3 m/5  yellow-])lack  5 0.00 

01  P. 

Die  No.  F-168. 

Size  of  die  sinkage  62  x 7 4.5mm. 
la.  Large  die  proof  on  India  paper  die 
sunk  on  card  143  x 208mm.  On  face 
of  card  in  blue  pencil  “J.V.INI.”  and 
in  black  ink  “Approved,  May  6/ 
03./  J.V.M.”  On  back  of  card  is  a 
29mm  circular  blue  hand  stamp 
“AMERICAN  RANK  NOTE  CO./ 
OTTAWA./  MAY  / 4 / 1903.”  (1 
known ) 

4 5 m/1  dim  dusky  b-g-blue 

tN)  110.00 
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f)2TC.  7 Cents. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

2 3 m/5  yellow-black  5 0.00 

OSTC.  10  Cents. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

23  m/5  yellow-black  50.00 

9;5P.  Die  No.  F-170. 

Size  of  die  sinkage  64  x 7 6mm. 

la.  Large  die  proof  on  India  paper  die 
sunk  on  card  143  x 20  8mm.  On  face 
of  card  in  blue  pencil  “J.V.M.”  and 
a 2 9mm  circular  blue  hand  stamp 
“AMERICAN  BANK  NOTE  CO./ 
OTTAWA./  MAY  / 13/  1903.”  (1 
known ) 

6 9 k/3  dingy  dark  r-v-red 

(N)  110.00 

94TC.  20  Cents. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
( 1 known ) 

23  m/5  yellow-black  50.00 

95TC.  50  Cents. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  42  x 50mm. 
(1  known) 

23  m/5  yellow-black  50.00 

1908.  Quebec  Tercentenary  Issue. 

Add  in  No.  8,  p.  221,  222. 

90E-A.  Cent. 

Die  No.  F-192 
See  Journal  No.  8,  p.  221. 
lb.  19  29?  Large  die  essay  on  21  g/2 
dull  V.  faint  o-y-yellow  cardboard 
.011"  thick  50  X 4 4mm.  (1  known) 
23  m/5  yellow-black  75.00 

90P1. 

a.  Notation  on  face  of  one  card  in 
black  ink  “Approved  / July  / 19  08” 
(3  known) 

13  m/4  smoky  dusky  o-y- 

orange  (N)  12  5.00 

97Tf’.  1 Cent. 

Ib.  1929?  Trial  color  large  die  proof 
on  21  g72  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  50  x 44mm. 
(1  known) 

23  m/5  yellow-l)lack  60.00 

98TC.  2 Cents. 

Vignettes  engraved  by  E.  T.  Loi- 
zeaux. 


Ib.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardlmard  .011"  thick  50  x 4 4mm. 

( 1 known ) 

23  m/5  yellow-black  60.00 

99TC.  5 ( ents. 

lb.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  50  x 44mm. 
(1  known) 

23  m/5  yellow-black  60.00 

99P1. 

Die  No.  F-193. 

Size  of  die  sinkage  76  x 6 3mm. 
a.  Notation  on  face  of  one  card  in  red 
ink  “I  approve  / VM.  / PMG  / 
June  27th  / 1908”.  (2  known) 

4 8 n/1  dim  v.  dusky  m.  g-b- 

blue  (N)  125.00 

lOOTC.  7 Cents. 

See  No.  8,  p.  222. 

la.  Trial  color  large  die  proof  on  India 
paper  die  sunk  on  card. 

23  m/5  yellow-black  125.00 

lb.  1929  ? Trial  color  large  die  proof 

on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  50  x 4 4mm. 

( 1 known) 

2 3 m/5  yellow-black  60.00 

loop. 

Die  No.  F-197. 

Size  of  die  sinkage  7 2.5  x 64mm. 

la.  Large  die  proof  on  India  paper  die 
sunk  on  card  193  x 14  5mm.  (2 
known ) 

2 5 m/2  dull  dusky  y-g-yel- 

low  125.00 

101 TC.  10  Cents. 

lb.  19  29?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  50  x 4 4mm. 
(1  known) 

2 3 m/5  yellow-black  60.00 

lOlPl. 

Die  No.  F-195. 

Size  of  die  sinkage  75  x 6 4mm. 
Notation  on  face  of  one  card  in  red 
ink  “I  approve  PJV  / PMG  / June 
27th  / 19  08.”  (3  known) 

65  m/1  dim  dusky  r-r-violet  125.00 

1()2TC.  15  Cents. 

lb.  1929?  Trial  color  large  die  proof 
on  21  g/2  dull  V.  faint  o-y-yellow 
cardboard  .011"  thick  50  x 44mm. 
(1  known) 

2 3 m/5  yellow-black  60.00 

102IM. 

Die  No.  P-196. 

Size  of  die  sinkage  76  x 63mm. 
a.  Large  die  proof  on  India  paper  die 
sunk  on  card  198  x 14  5mm.  (1 
known ) 

9 j/O  V.  deep  o-r-orange 

(N)  125.00 

(To  be  continued.) 
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Report  of  Aectioe  Sales  of  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to  the 
Editor.  When  sales  are  not  reported  no  prices  realized  were  received,  or  items  were 
imperfect  or  net  important,  or  similar  sales  were  recently  reported. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  Catalogs. 

Our  Essay  Proof  numbers  are  Scott’s  stamp  numbers  with  E.  P.  S.  Catalog 
abbreviations.  See  E.  P.  S.  Catalog  definitions  in  every  Journal  Catalog. 

U.  S.  Essay  numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Adhesive 
Stamps,  and  its  Addenda. 


Robei't  A.  Siegel,  White  Plains,  N.  Y.  Sale,  April  18,  1950. 

Reported  by  Robert  Womack. 

United  States  Proofs 

1875  10c  black,  1847  reproduction  plate  proof  on  India  paper,  horizontal 


pair 4P3 

1851-60  Ic  to  90c  set  of  normal  color  plate  proofs  on  card 40-47P4 

1861  Ic  black,  trial  color  plate  proof  on  patent  starch  paper  imperf.  63TC5 
Ic  tan,  Ic  yellow,  trial  color  plate  proofs  on  patent  starch  paper  im- 
perf  63TC5 

Ic  brown  trial  color  plate  proof  on  patent  starch  paper,  imperf.  block 

of  4 63TC5 

3c  scarlet  plate  proof  on  yellow  laid  paper,  perf 65P5 

18  66  25c  brown  U.  S.  Postage  Currency  plate  proof  on  card 

1869  Ic  to  90c  set  of  10  normal  color  plate  proofs  on  card 112-122P4 


1893  Ic  to  5c  set  of  16  normal  color  plate  proofs  on  card  . . . .230-245P4 
18  85-93  10c  blue,  blue,  orange.  Special  Delivery  plate  proofs  on  card  E1-E3P4 
1862  $1.90  violet.  For.  Exc.  plate  proof  on  card,  horizontal  pair  . . . .R80P4 

1871  $25  violet  & black  trial  color  small  die  proof  on  India  paper  R130TC2 

$5  0 brown  & black  trial  color  small  die  proof  on  India  paper  R131TC2 

United  States  Essays 

1851  3c  pink  Washington  die  essay  by  D.  W.  & Co.  on  India  paper  . .3  3E-Ha 

3c  black  Washington  and  3c  black  numeral  die  essays  by  B.  C.  & Co. 


both  on  same  bond  paper 33E-Lb,33E-Nb 

1861  9 0c  blue  Washington  by  T.  C.  & Co.  die  sunk  essay  on  India  paper  on 

original  card  backing  showing  full  die  sinkage 62E-Ai 

1865  Ic  red  with  coupon  plate  essay  on  tissue  paper 63E-Be 


Ic  red  with  coupon,  plate  essay  on  thin  paper  imperf.  grilled  . .63E-Bg 
Ic  red  with  coupon  plate  essay  on  wove  paper  perf.  between  . .63E-Bi 
Ic  blue  with  coupon  plate  essay  on  wove  paper  perf.  between  . . 63E-Bi 
3c  dark  brown  plate  proof  on  sti'aw  paper  perf.  with  brown  gum  65TC6 
1867  3c  red  Liberty  small  die  essay  on  white  wove  paper  overprinted  with 


green  safety  design  8 5E-Gt8 

187  0 Ic  brown  Franklin  small  die  essay  on  India  paper 145E-Bd 

Ic  dull  rose  Franklin  small  die  essay  on  India  paper 145E-Bd 

6c  dark  rose  Lincoln  small  die  essay  on  card 148E-Bd 

1875  5c  blue  Taylor  die  essay  by  C.  B.  N.  Co.  on  India  paper 179E-A 


1877  Ic,  3c,  7c,  2 4c,  9 0c  brown  plate  essays  by  P.  B.  N.  Co.,  complete  sheet 

of  20,  perf.  gummed 182E,184E,186AE,189aE,191E-Ae 

2c,  6c,  12c,  3 0c  bright  ultramarine  plate  essays  by  P.  B.  N.  Co.,  complete 
sheet  of  16  perf.,  gummed 183E,186E,188aE,190E-Ae 


32.50 
26.00 

4.75 

8.50 

6.50 

7.50 

9.50 

36.00 

56.00 

4.50 

11.00 

18.50 
19.00 


13.50 

21.00 

37.00 
8.50 

13.50 

7.25 

7.25 

13.50 

21.00 
26.00 

25.00 

24.00 

33.00 

95.00 

51.00 
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United  States  Revenue  Essays 

$200.  green  and  black  Eagle  plate  essay  imperf R102E5 

2c  blue,  McCullough  (Sec.  Treas.)  plate  essay  with  explosive  cap  in 
center,  pair  

Sylvester  Colby,  New  York  Sale,  April  20,  1050. 

Reported  by  the  Editor. 

United  States  Essays 

1861  (1903)  Ic  black  T.  C.  & Co.  vignette  only  die  essay  on  proof  paper 

55E-Aa 

Ic  carmine  T.  C.  & Co.  no  corners  die  essay  on  proof  paper  . .55E-Ah 

Ic  black  T.  C.  & Co.  complete  die  essay  on  proof  paper 55E-Ah 

3c  dark  blue  T.  C.  & Co.  vignette  only  die  essay  on  proof  paper  5 6E-Aa 
3c  black  T.  C.  & Co.  without  top  label  and  rosettes  die  essay  on  proof 

paper 5 6E-Ad 

3c  violet  T.  C.  & Co.  design  without  rosettes  die  essay  on  proof  paper 

5 6E-Af 

5c  black  T.  C.  & Co.  vignette  only  die  essay  on  proof  paper  . . .57E-Aa 

5c  black  T.  C.  & Co.  complete  die  essay  on  proof  paper 57E-Ar 

90c  blue  T.  C.  & Co.  value  label  blank  die  essay  on  proof  paper  62E-Ae 
3c  lake  N.  B.  N.  Co.  plate  proof  on  stamp  paper  imperf.  grilled  all 

over,  o.  g.  block  of  4 7 9E-Cg 

3c  red  typographed  plate  essay  imperf.  close,  grilled  all  over  . .83E-Ag 
3c  blue  Lowenberg  decalcomania  plate  essay  on  onion  skin  paper  im- 
perf., o.  g.  sheet  of  25  85E-Ea 

1851  (1903)  Ic  olive  T.  C.  & Co.  Carrier  vignette  die  essay  on  proof  paper 

LOIE-Aa 

Ic  green  T.  C.  & Co.  Carrier  die  essay  on  proof  paper  . . . .LOIE-Ab 
1861  Ic  black  trial  color  plate  proof  on  wove  paper  imperf.  pair  ..63TC5 

Vahan  Mozi<in,  Inc.,  New  York  Sale,  April  27,  1050. 

Reported  by  the  Editor. 

Canada 

1868  12  )4c  brown-red  trial  color  large  die  proof  on  cardboard  . . . .2  8TClb 
1865  2c  black  Registration  essay  by  Ellis  & Co.,  Toronto,  on  red  surface 

paper QIE-Clb 

18  65  $1  deep  o-o-red  Bill  Second  Issue  plate  essay  of  frame  only  on  India 

paper,  pair  B3  3E-B3 

$2  blue  and  black  Bill  Second  Issue  trial  color  plate  proof  on  India 

paper  pair  B35TC3 

$3  blue  and  black  Bill  Second  Issue  trial  color  plate  proof  on  India 

paper,  pair B3  6TC3 

$3  orange  and  blue  Bill  Second  Issue  trial  color  plate  proof  on  India 
paper,  pair B3  6TC3 

J.  N.  Sissons,  Toronto  Sale,  April  2(>-28,  1950. 

Reported  by  Henry  Gates. 

Canada 


1851  3p  deep  o-o-red  plate  proof  on  India  paper 1P3 

18  68  15c  gray-violet  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 29P5 


22.50 

40.00 


4.75 
5.25 
8.00 

4.00 

6.00 

6.50 

4.50 

9.00 

6.00 

27.50 

5.00 

7.75 

3.00 

5.00 

7.00 


46.00 

35.00 

38.00 

20.00 

23.00 

22.00 


17.50 

47.00 
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1870  black  plate  proof  on  stamp  paper  imperf,  o.  g.  block  of  4 , . .34P5  47,00 

Ic  yellow  plate  proof  on  stamp  paper  imperf.  without  gum,  pair  35P5  25.00 
2c  yellow-green  plate  proof  on  stamp  paper  imperf.  without  gum,  block 

of  4 36P5  36.00 

3c  Vermillion  plate  proof  on  stamp  paper  imperf.  without  gum,  margin 

pair 41P5  16.50 

5c  gray  plate  proof  on  stamp  paper  imperf.  margin  block  of  4 . . .42P5  27.50 

6c  red-brown  plate  proof  on  stamp  paper  imperf.  pair  (slight  gum 

thinning) 43P5  35.00 

8c  blue-gray  plate  proof  on  stamp  paper  imperf.  margin  block  of  4 

44P5  48.00 

10c  rose-red  plate  proof  on  stamp  paper  imperf.  margin  block  of  4 

45P5  41.00 

1893  2 0c  Vermillion  plate  proof  on  stamp  paper  imperf.  margin  o.  g.  block 

of  4 46P5  140.00 

5 0c  slate-blue  plate  proof  on  stamp  paper  imperf.  margin  o.  g.  block 

of  4 47P5  150.00 

1898  c black  plate  proof  on  stamp  paper  imperf.  o.  g.  2 blocks  of  4 sepa- 
rated by  a gutter 7 4P5  140.00 

Ic  green  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 ...  .75P5  90.00 

2c  carmine  plate  proof  on  stamp  paper  imperf.  o.  g.  2 blocks  of  4 sepa- 
rated by  a gutter 7 7P5  150.00 

5c  blue  plate  proof  on  stamp  paper  imperf.  o.  g.  corner  block  of  4 

79P5  81.00 

6c  brown  plate  proof  on  stamp  paper  imperf.  o.  g.  block  of  4 ...  .80P5  90.00 

7c  olive-yellow  plate  proof  on  stamp  paper  plate  no.  imperf.  block 

of  4 81P5  82.00 

8c  orange-brown  plate  proof  on  stamp  paper  imperf.  o.  g.  margin  block 

of  4 82P5  85.00 

10c  brown-violet  plate  proof  on  stamp  paper  imperf.  o.  g.  corner  block 

of  4 83P5  82.50 

2c  black,  pale  blue  and  carmine  plate  proof  on  stamp  paper  imperf. 

block  of  4 with  center  line 86P5  92.50 

2c  black  and  greenish  blue  with  ocean  color  omitted,  plate  proof  on 

stamp  paper  imperf.  corner  block  of  4 86aTC5  95.00 

1903  Ic  blue-green  plate  proof  on  stamp  paper  imperf.  margin  pair  89P5  25.00 

2c  carmine  plate  proof  on  stamp  paper  imperf.  margin  block  of  12 

consisting  of  2 tete-beche  panes  of  6 with  plate  no 90bP5  360.00 

7c  olive-bistre  plate  proof  on  stamp  paper  imperf.  block  of  4 ...  .92P5  42.50 
1912-25  4c,  5c,  7c,  8c,  10c,  20c,  50,  1.00  plate  proofs  on  stamp  paper  im- 
perf. o.  g.  margin  pairs 110, 112, 114, 115, 118, 120, 122, P5  250.00 

1917  3c  brown  Confederation  plate  proof  on  stamp  paper  imperf.  margin 

block  of  4 135P5  162.50 

1929  Ic,  2c,  5c  plate  proofs  on  stamp  paper  imperf.  o.  g.  blocks  of  12  con- 
sisting of  2 tete-beche  panes  of  6 149a, 150a, 153a, P5  370.00 

1906  Ic,  2c,  5c  violet  Postage  Due  plate  proofs  on  stamp  paper  imperf. 

pairs J1P5,J2P5,J4P5  47.50 

1916  2c-]- Ic  brown  War  Tax  Die  1,  plate  proof  on  stamp  paper  imperf. 

block  of  4 MR4aP5  17.00 

^ Ncav  Brunswick 

V 

1851  (1891)  3p  orange,  trial  color  plate  proof  on  stamp  paper  imperf.  1TC5  17.00 

6p  violet-black  trial  color  plate  proof  on  stamp  paper  imperf.  . .2TC5  6.75 

Is  violet-black  trial  color  plate  proof  on  stamp  paper  imperf.  . .3TC5  18.00 
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Nova  Scotia 

1851  (1891)  Ip  brown  plate  proof  on  stamp  paper  imperf.  margin  hori- 


zontal pair  1TC5  28.50 

3p  bine  plate  proof  on  stamp  paper  imperf.  horizontal  pair 2P5  21.00 

6p  dark  green  plate  proof  on  stamp  paper  imperf.  horizontal  pair  . .5P5  30.00 

Is  blue  black  plate  proof  on  stamp  paper  imperf.  margin  horizontal 

pair 7TC5  20.00 


Haimer,  Rooke  & Co.,  New  York  Sale,  June  14,  1950. 

Reported  by  George  W.  Caldwell. 
Liberia 


1864 


1903 


1903- 

1906 


6c  black,  blue,  and  green  trial  color  plate  proofs  on  India  paper  7TC3 
6c,  12c  green,  24c  red  trial  color  plate  proofs  on  India  paper  . .7-9TC3 
12c  black,  green,  and  red  trial  color  plate  proofs  on  India  paper  8TC3 
24c  black,  green,  and  red  trial  color  plate  proofs  on  India  paper  9TC3 
3c  light  blue  on  card,  orange  on  stamp  paper  o.  g.,  plate  proofs,  hori- 
zontal pairs,  imperf 94TC-4  & 5 

3c  Vermillion  large  die  sunk  trial  color  proof 9 4TC 

3c  dark  green  large  die  sunk  trial  color  proof 94TC 

3c  lake  large  die  sunk  trial  color  proof 9 4TC 

3c  violet  large  die  sunk  trial  color  proof 9 4TC 

3c  sepia  large  die  sunk  trial  color  proof 94TC 

06  10c  on  16c  yellow  overprint;  5 0c  red  and  blue  trial  color  proof  on 

rose  paper;  2c  black  and  carmine  trial  color  proof  on  gummed 

paper 95TC,109TC5,116TC5 

Ic  to  $5  various  colors  (8),  trial  color  plate  proofs  on  card 


bet.  101-113TC4 


Ic  blue  and  black,  Ic  ultramarine  & black,  15c  brown  and  black,  trial 
color  plate  proofs,  horizontal  pairs  on  proof  paper,  imperf. 

101TC5,105TC5 


15c  black  large  die  sunk  essay  of  frame 105E1 

20c  black  large  die  sunk  essay  of  frame 106E1 

1906  20c  blue  and  black  large  die  proof  on  proof  paper 106TC1 

20c  olive-green  and  black  die  proof  on  proof  paper 106TC1 

25c  black  large  die  sunk  essay  of  frame 107E1 

$1  black  large  die  sunk  essay  of  frame lllEl 

$2  black  large  die  sunk  essay  of  frame 112E1 

$2  black  plate  essay  of  vignette,  vertical  pair  on  proof  paper  . .112E5 

$5  black  large  die  sunk  essay  of  frame 113E1 

1909-12  Ic  black  large  die  sunk  essay  of  frame 115E1 

Ic  to  75c  black,  10  trial  color  plate  proofs  on  India  paper,  horizontal 

pairs,  imperf 116P1 

2c  lake  and  black  large  die  proof 116P1 


5c  ultramarine  and  black,  large  die  proof  on  watermarked  proof  paper 


117P1 

10c  black  essay  of  frame,  pair 118E1A 

10c  black  essay  of  vignette,  pair 118E1B 

10c  mauve  and  pink  large  die  sunk  trial  color  proof 118TC1 

10c  plum  and  black  large  die  sunk  proof  on  proof  paper 118P1 

10c  deep  mauve,  large  die  sunk  trial  color  proof  on  proof  paper;  rou- 

letted 118TC1 


7.00 

7.50 

7.00 

7.00 


5.25 

5.00 

5.00 

5.00 

5.00 

5.00 


12.00 

8.50 


7.25 

5.50 

9.00 

6.50 

6.50 

5.00 

5.25 

5.50 

4.25 
5.00 

5.00 

4.00 
4.00 

4.25 

5.50 

5.50 

4.25 

4.25 


10.00 
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lOc  black  and  ultramarine,  large  die  sunk  trial  color  proof  on  bluish 

proof  paper;  rouletted  118TC2 

10c  ultramarine  and  black  trial  color  plate  proof;  perf 118TC6 

15c  orange  and  black  large  die  sunk  trial  color  proof 119TC1 

20c  orange  and  black  large  die  sunk  trial  color  proof  on  India  paper 

120TC1 

20c  carmine-rose,  3 0c  brown,  plate  essays  of  frame;  horizontal  pairs 

on  proof  paper,  imperf 120  & 122E5 

25c  dark  brown  and  black  large  die  proof  on  proof  paper 121P1 

30c  black  large  die  sunk  trial  color  proof 122TC1 

3 0c  dark  brown  large  die  sunk  proof 12  2P1 

50c  violet  and  black  large  die  trial  color  on  proof  paper 123TC1 

50c  bister  and  black  large  die  trial  color  on  India  paper 123TC3 

7 5c  violet  and  black,  dark  green  and  black;  two  large  die  sunk  trial 

color  proofs  on  proof  paper 124TC1 

75c  green  and  black  large  die  sunk  trial  color  proof 124TC1 

75c  red-brown  and  black  large  die  proof  on  rose  India  paper  . . .124P1 

1918  Ic  to  $5  plate  proofs,  majority  on  gummed  paper 163-175P 

Ic  deep  green  and  brown  large  die  trial  color  on  India  paper  . .163TC1 

2c  rose  and  black  large  die  proof  on  India  paper 164P1 

5c  black  large  die  proof  on  watermarked  India  paper 165P1 

5c,  15c  normal  colors,  imperf.  pairs;  2 5c  rose  & green,  imperf.  pair, 

trial  color  proofs  on  proof  paper 165P5,169P5,169TC5 

10c  violet-brown,  large  die  trial  color  on  proof  paper 166TC1 

20c  deep  rose  and  black  large  die  trial  color  on  proof  paper  . . .168TC1 

25c  black  large  die  trial  color  on  proof  paper 169TC1 

25c  dark  green  and  green  large  die  proof  on  India 169P1 

3 0c  bister-brown  and  black  large  die  trial  color  proof  on  proof  paper 

170TC1 

50c  black  large  die  trial  color  proof  on  wmk.  paper 171TC1 

7 5c  deep  brown  and  black  large  die  trial  color  proof  on  proof  paper 

172TC1 

$2  light  violet  and  black  large  die  proof  on  India  paper 174P1 

$5  dark  brown  large  die  proof  on  proof  paper 175P1 

$5  black  large  die  trial  color  proof  on  proof  paper 175TC1 

$5  violet-black  large  die  trial  color  proof  on  proof  paper 175TC1 

19  03  10c  (Monrovia)  green  and  black  trial  color  plate  proof,  horizontal 

pair  imperf.  o.  g F13TC5 

1894  (A)  5c  violet  and  green  trial  color  proof  mounted  die  sunk  on  card 

(In  color  of  official  stamp,  Scott’s  026)  52TC1 

1903  (A)  3c  green  trial  color  plate  proof  on  proof  paper,  imperf.  pair  (In 

color  of  official  stamp,  Scott’s  043)  9 4TC5 

1906  (A)  15c  brown  and  black  trial  color  plate  proof  on  proof  paper  im- 
perf. (In  color  of  official  stamp,  Scott’s  050)  105TC5 

20c  deep  green  and  black  plate  proof  on  proof  paper 051P 

19  09-12  3c  on  10c,  ultramarine  and  black  two  square  plate  proof  pairs — 

one  perf.  one  imperf 071P5  & 6 

1918  10c,  20c,  75c  normal  color  horizontal  plate  proof  pairs;  30c  violet- 

brown  die  essay  of  frame  all  on  proof  paper,  imperf. 

0101, 103, 105P5,107TC5,026P,043P  and  O50P 


8.00 

5.50 

4.50 

4.25 

5.00 

4.00 

4.00 
4.25 

5.00 
4.25 

7.50 
4.25 

4.25 
12.00 

5.25 
5.25 

5.00 

5.25 
• 5.00 

4.25 

4.00 
4.25 


4.25 

4.25 

4.25 

4.25 

4.25 

4.00 
4.25 

5.00 
19.00 

4.25 

3.75 

3.25 

4.00 


5.50 


(A)  These  were  listed  under  official  numbers  by  the  auctioneer.  As  the  O.  S. 
overprints  were  omitted  in  each  case,  E.  P.  S.  terminology  dictates  that  they  be  classi- 
fied as  trial  color  proofs  of  regular  postage  issues. 
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As  a member  of  the  Jury,  I had  a ringside  seat  at  the  recent  Show  in  London.  Let 
me  preface  my  remarks  by  saying  that  this  was  one  of  the  most  complete,  outstanding 
exhibits  of  British  stamps  that  could  be  arranged. 

I was  agreeably  surprised  to  find  that  the  British  collectors  included  proofs,  essays, 
and  artists’  drawings  in  their  specialized  collections.  Almost  every  exhibit  of  outstanding 
quality  showed  artists’  drawings,  essays,  die  proofs  and  plate  proofs  in  profusion.  Most 
of  these  were  worked  into  the  collection  and  were  not  exhibited  separately.  Originally 
the  writer  did  have  the  Executive  Committee  include  a section  for  foreign  proofs,  but  as 
the  response  was  so  poor  the  classification  was  dropped. 

Sir  Geoffrey  Duveen  showed  an  extensive  collection  of  artists’  drawings  and  essays, 
die  proofs  and  plate  proofs.  The  British  Post  Office  exhibit  included  a proof  sheet  in 
black  on  India  paper  of  the  1840  one  penny  black,  and  with  this  showed  the  original  dies. 
The  grand  award  winner,  H.  C.  V.  Adams,  showed  numerous  proofs  (in  three  out  of 
five  frames)  throughout  the  entire  collection,  and  under  the  section  of  essays  and  proofs 
showed  a selection  of  the  early  line  engraved  stamps,  including  the  penny  blacks  with 
experimental  cancellations  and  rainbow  trial  colors.  J.  B.  Seymour  showed  essays.  R.  H. 
Sennett  also  showed  an  extensive  collection  of  proofs. 

One  could  go  on  and  describe  each  individual  exhibit  and  in  each  one  some  unique 
proof,  essay  or  drawing  could  be  described.  Those  who  were  fortunate  enough  to  obtain 
the  catalog  of  the  Show  can  check  the  material  from  the  descriptions.  Otherwise,  it 
would  be  necessary  to  copy  the  catalog  to  give  you  a complete  description.  His  Majesty, 
the  King,  showed  many  artists’  drawings  and  rare  essays,  proofs  and  like  material. 

The  writer  had  an  opportunity  of  going  through  the  plant  of  Waterlow  and  Sons, 
who  printed  the  souvenir  sheet,  and  some  time  later  I will  try  to  describe  the  tour  to  you. 

The  Exhibition  was  a success  and  set  a standard  that  will  be  difficult  to  beat.  The 
CAPEX  directors  were  present,  arranging  for  exhibits  and  learning  the  technical  details 
of  the  show.  I am  sure  that  many  of  the  rarities  and  better  collections  will  be  on  dis- 
play in  7'oronto  in  1951,  and  essay-proof  collectors  will  do  well  to  visit  the  Canadian  show. 

Clarence  W.  Hennan,  President. 


Call  for  Aimeal  Meeting 

As  directed  by  the  Board  of  Directors  at  its  meeting  on  May  24,  1950,  I hereby  call 
the  Annual  Meeting  or  Convention  of  the  Essay  Proof  Society,  and  announce  it  as  required 
by  the  Society’s  By-Laws. 

The  Annual  Meeting  for  1950  shall  be  held  at  the  Shoreham  Hotel,  Washington, 
D.  C.,  on  Tuesday,  September  5,  1950,  convening  at  10:00  A.  M.  and  continuing  until  all 
business  which  may  lawfully  come  before  the  meeting  shall  have  been  transacted.  The 
meeting  may  be  recessed  for  such  periods  as  may  be  deemed  advisable  during  its  con- 
tinuance. The  Annual  Luncheon  will  he  held  at  the  Shoreham  Hotel.  The  chairman  of 
the  Committee  on  Arrangements  is  John  J.  Britt,  481  Fort  Washington  Ave.,  New  ^ ork 

33,  N-  Y. 

T!'he  election  of  Directors  to  replace  those  whose  terms  expire,  and  such  other  busi- 
ness as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws,  shall  constitute  the  agenda. 

Julian  Bi.anchard,  Secretory. 
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Reports  of  Chapter  Meetin 

New  York  Cliapter  No,  1 


Julian  t.  Gros,  Cliainnait  Andrev\  Rasmussen,  Secretary 

Meeting  of  April  12,  1950,  at  the  Collectors  Club,  22  E.  35  St.,  New  York.  J^resent : — Adams, 

Altmann,  Blanchard,  Dr.  &:  Mrs.  Brazer,  Connors,  Esternaux,  Einkelburg,  Gros,  Holton,  Jacobi,  Langsam, 
Meurer,  Minuse,  Queyroy,  Rasmussen,  Sr.,  Rasmussen,  Jr.,  Seebe,  White,  Womack,  Wray. 

Dr.  Brazer  was  called  upon  to  introduce  our  guest  speaker  of  the  evening  Marcus  W.  White,  of 

Worcester,  .Mass.,  the  foremost  student  of  envelope  stamps  in  the  United  States. 

Mr.  White  opened  his  exhibit  with  i860  envelope  essays  and  1865  color  trials  on  various  papers  and 
envelope  sizes.  Throughout  the  collection  were  numerous  die  proofs  and  die  essays,  some  showing  ink 
background  in  the  color  of  the  stamp.  There  was  a beautiful  lot  of  trial  colors  for  the  Centennial  envelopes 
as  well  as  tor  the  Columbian  stamp  issue.  All  present  agreed  that  the  most  beautiful  of  all  U.  S.  essays 
shown  were  those  for  the  Official  I’ost  Office  Department  use  with  embossing  in  upper  left  hand  corner 
and  stamp  in  regular  position  at  right.  These  were  in  numerous  colors. 

Our  exhibitor  then  showed  some  Canada  essays  and  proofs  for  envelopes  and  postal  cards.  Great 
Britain  was  next  with  a beautiful  lot  of  enrelopes  and  cards  for  the  1890  Penny  Post  Jubilee;  essays,  proofs 
and  caricatures  for  the  .Mulready  envelope,  postal  cards  stamped  si-kcimkn  ; envelopes  with  advertising 

surrounding  the  stamp,  etc.  We  were  then  shown  a beautiful  collection  of  Confederate  States  of  America 
Official  envelopes  overprinted  on  U.  S.  envelopes  that  had  been  confiscated  by  the  Confederates  at  the 

beginning  of  the  Civil  War. 


Meeting  of  May  10,  1950.  Present: — Adams,  Altmann,  Blanchard,  Brazer  (Dr.  and  Mrs.),  Brooks, 
Caldwell,  Colket,  Connors,  Esternaux,  Gros,  Higgins,  Jacobi,  Lederer,  Meurer,  Minuse,  Mott,  Queyroy, 
Rasmussen,  Womack,  Wray. 

Dr.  Brazer  opened  the  meeting  with  a discussion  regarding  the  possibility  of  the  Treasury  Department’s 
permitting  the  illustration  of  certain  revenue  stamps.  Should  this  great  ad\ antage  to  stamp  collectors  come 
about  it  will  be  due  largely  to  the  efforts  of  Dr.  Brazer,  who  has  been  taking  the  matter  up  with  that 
Department  single-handedly. 

George  W.  Caldwell,  our  guest  exhibitor  from  Philadelphia,  started  his  exhibit  of  Essays  and  Proofs 
of  Sv\itzerland  by  showing  some  of  the  extremely  rare  Cantonal  essays  and  proofs,  including  some  of  the 
Basle  dove  design.  His  display  of  the  issues  under  the  Federal  Administration  was  most  complete  and  in 
most  cases  represented  by  blocks,  large  pieces  and  e\en  full  slreets  which  he  had  ingeniously  folded  to  fit 
the  album  pages.  There  was  an  especially  fine  showing  of  the  Struboli  stamps  which  saw  postal  use  for 
some  twenty  years  from  1862,  vrhich  included  trial  colors  of  every  hue  and  shade  as  well  as  bronzes. 

Some  of  i\Ir.  Caldwell’s  stamps  and  essays  and  proofs  were  mounted  to  show  the  Ridgway-Brazer 
system  of  color  terminology. 

The  later  19th  Century  issues  of  essays  and  proofs  were  also  well  represented. 

i\Ir.  Caldwell  showed  samples  of  the  papers  used  and  brought  out  the  fact  that  what  appeared  to  be 
watermarks  on  early  stamps  of  Switzerland  were  really  impressed  on  completed  stamps  by  metal  plates  or 
dies.  There  were  numerous  original  sketches  and  models  for  stamp  designs,  which  the  speaker  described  as 
being  “unicum”  or  unique.  Some  of  the  most  interesting  items  were  20th  Century  progress  essays  and 
proofs  for  several  of  the  souvenir  miniature  sheets. 

Upon  the  close  of  this  remarkable  showing  consisting  of  two  albums,  Mr.  Caldwell  received  a hearty 
round  of  applause. 


.Meeting  of  June  14,  1950.  Present: — Adams,  Altmann,  Blanchard,  Brazer,  Britt,  Colket,  Esternaux, 
Finkelberg,  Gros,  Jacobi,  Mott,  Meurer,  Queyroy,  Rasmussen,  Womack. 

Chairman  Gros  called  the  meeting  to  order,  the  first  item  of  business  being  the  election  of  officers 
for  the  ensuing  year.  Max  E.  Esternaux  was  elected  chairman,  and  Robert  P.  Womack  secretary. 

Dr.  Brazer  announced  that  the  Essay  Proof  Society  has  been  allocated  fifty  frames  at  the  forthcoming 
A.  P.  S.  convention  exhibition  at  Washington,  D.  C.,  Sept.  6-9.  He  urged  all  members  who  could  do  so  to 
enter  an  exhibit. 

John  Britt,  featured  exhibitor  of  the  evening,  showed  selected  pages  from  his  prize  winning  collection 
of  Airmail  Essays  and  Proofs  of  various  countries.  He  mentioned  the  fact  that  England  had  never  issued 
an  airmail  stamp,  but  that  in  1922  a competition  was  held  for  an  airmail  design.  T'he  winning  design  was 
essayed  by  De  La  Rue  ik  Co.,  of  which  Mr.  Britt  showed  several  multiple  pieces.  After  going  to  all  this 
trouble,  however,  England  decided  against  issuing  the  stamp.  He  also  showed  proofs  of  private  airmail 
stamps  which  were  allowed  to  he  used  for  a short  time.  ffe  concluded  his  interesting  exhibition  and  talk 
by  showing  a uni(]ue  complete  sheet  of  essays  of  the  frame  only  of  a Swiss  semi-official  stamp,  with  several 
of  the  designs  completed  with  water  color  drawings. 
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Tialsa  Cliapter  Mo.  5 

D.  O.  Barrett,  C hair  man  Hazel  Coombs,  Secretary 

June  2,  1950:  the  13th  Regular  Quarterly  Meeting,  7:30  F.  M.  Home  of  D.  O.  Barrett,  5531 
South  Peoria  Ave.,  Tulsa,  Oklahoma. 

Chairman  D.  O.  Barrett  presided.  All  members  were  present-  Guests  were  our  hostess,  IMrs,  D.  O. 
Barrett ; i\Irs.  Glenn  R.  \ . Griffith ; i\Irs.  T.  Cj.  Laney ; Father  Geo.  De  iMarco ; iMr.  Anthony  Gibbons, 
Representative  of  the  World  Oil  Magazine,  all  of  Tulsa,  Oklahoma:  and  Mr.  Charles  Ross  Jr.,  Okmulgee, 
Oklahoma. 

Mr.  Barrett  explained  to  the  members  and  illustrated  his  remarks  with  examples  of  Counterfeit, 
Altered,  Spurious  and  Raised  Notes.  Alost  of  us  had  read  the  terms  but  were  not  familiar  with  their 
exact  meaning.  Many  of  our  members  have  been  using  old  engravings  as  exhibits  with  notes.  More  often 
than  not  we  have  found  these  items,  due  to  age  and  careless  storage,  to  be  badly  foxed.  Such  items  are 
valuable  additions  to  collections,  but  in  some  cases  do  not  add  to  the  attractiveness  of  the  page.  Mr. 
Barrett  demonstrated  a satisfactory  cleaning  method  for  such  foxed  engravings. 

Air.  Glenn  R.  V.  Griffith  reminded  us  that  we  are  overlooking  some  very  valuable  material  that  is 
presented  in  every  issue  of  our  Essay  Proof  Journal  if  we  do  not  read  and  study  it  from  cover  to  cover. 
He  made  a brief  review-  of  the  index  to  each  volume.  Alost  of  our  members  do  not  have  these  earlier 
issues  available,  and  Mr.  Griffith  has  promised  to  discuss  the  Color  Chart  presented  in  A'ol.  i No.  I of 
the  Journal. 

Mr.  Ross  exhibited  a number  of  old  legal  documents  and  letters  relating  thereto.  A good  many  deeds, 
land  grants,  mortgages  etc.,  were  among  the  items  we  examined. 

A motion  was  made,  seconded  and  carried  that  the  e.xact  date  of  our  September  meeting  be  left  open, 
as  our  regular  meeting  date  falls  very  close  to  Labor  Day  and  most  members  will  be  planning  other  activities 
for  the  holiday. 

Our  hostess  served  delicious  refreshments  and  the  meeting  adjourned  about  11:00  P.  M. 


Society  Official  Busieess 

Meeting  of  Board  of  Directors,  May  24,  1950 

President  Hennan  called  the  meeting  to  order  at  5.40  p.  m.,  Wednesday,  Alay  24,  1950,  at  the 
Collectors  Club,  New  York,  N.  Y.  The  directors  present  were  Alessrs.  Blanchard,  Brazer,  Britt,  Hennan, 
Gros,  Alandos  and  Rich ; with  proxies  from  Alessrs.  Pope  and  Guenther.  Previous  to  the  actual  business 
session  Dr.  Hennan  had  given  the  Board  an  account  of  the  London  International  Philatelic  Exhibition,  at 
which  he  had  been  a judge,  and  from  which  he  was  now  en  route  home. 

On  roll  call  by  the  Recorder,  a quorum  w'as  established. 

The  minutes  of  the  Board  meeting  of  Alarch  8,  1950,  as  published  in  the  Essay  Proof  Journal,  were 
approved. 

Secretary  Blanchard  reported  the  resignation  of  Dr.  J.  L.  Robertson  (617).  This  w'as  accepted  with 
regret.  Applicants  Nos.  679  to  6S2,  who  have  been  published  in  the  Journal,  were  accepted  as  members 
on  motion  duly  carried. 

Treasurer  Gros  presented  his  report,  as  annexed  to  the  file  copy  of  these  minutes,  showing  cash  in 
bank  $752.78  and  accounts  receivable  (Journal  account),  $159.20.  On  motion  duly  carried  this  was 
accepted  with  thanks. 

On  motion  duly  carried.  Air.  Alandos  was  directed  to  attend  to  Investment  of  the  Life  Alembership 
Fund  moneys  in  Pennsylvania  building  & loan  society  shares,  paying  5%. 

A bill  for  the  Treasurer’s  out-of-pocket  expenses,  $17.77,  ordered  paid. 

Editor  Brazer  reported  on  Journal  No.  26,  which  shows  an  estimated  net  profit  of  $58.60.  He  then 
presented  the  matter  of  publicity  for  the  Society.  As  a result  thereof.  Air.  Rich  was  directed  to  prepare  an 
article  on  the  Society  and  its  work,  to  be  published  in  Weekly  Philatelic  Gossip,  on  the  basis  of  the  co- 
operation already  in  action  between  Editor  Weiss  of  that  paper  and  the  Society,  together  with  a classified 
advertisement  for  the  society  for  fi\e  insertions  at  one  month  intervals.  The  motion  for  this  was  duly 
carried,  with  an  understanding  that  other  stamp  weeklies  would  be  tried  later. 

Air.  Britt  agreed  to  secure,  if  possible,  at  a low  price,  a cut-file  and  a letter-file  for  use  of  the  Editor. 

Air.  Britt,  as  Convention  Chairman,  reported  on  arrangements  being  made.  On  motion,  duly  carried, 
the  Secretary  was  directed  to  publish  the  Convention  Call  for  Tuesday,  Sept.  5i  i95o,  at  Washington,  D.  C., 
in  the  next  Journal. 

Air.  Alandos  reported  on  exhibition  arrangements  for  Washington,  D.  C.  and  that  an  Essay  Proof 
section  is  being  arranged. 

Discussion  of  possible  members  to  add  to  the  Board  for  the  Coming  year  was  then  informally  held. 

President  Hennan  appointed  Air.  T.  F.  Alorris  as  additional  member  of  the  Auditing  Committee. 

The  Secretary  was  directed  to  ask  for  all  needed  reports  for  the  Convention,  to  be  in  his  hands  not 
later  than  August  15. 

At  7 p.  m.,  on  motion  duly  carried,  the  Board  adjourned. 


Stephen  G.  Rich,  Board  Recorder, 
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Secretary’s  Report 

By  Julian  Blanchard,  Secretary, 

I Sheridan  Square,  New  York  14,  N.  Y. 

Al)i*il  1 to  June  30,  1950 

Members  Admitted 

No, 

677  Slawsby,  Archie  AI.,  92  Alain  St.,  Nashua,  N.  H.  (U.  S.,  Belgium,  Switzerland.)  By  Clarence 

W . Brazer. 

678  Kessler,  Arthur  I.,  551  Fifth  Ave.,  New  A^ork  17,  N.  Y.  (Dealer  and  Collector.  Czechoslo- 

vakia, Europe  to  1938.)  By  Julian  Blanchard. 

679  Warshell,  A.  Bertram,  3728  W.  Alontrose  Ave.,  Chicago  18,  111.  (Lincolniana.)  By  Clarence 

W.  Brazer. 

680  Burka,  Joseph  H.,  25,  Rue  Boislevent,  Paris,  France.  (Collector-Dealer.  No  specialty  stated.) 

By  Clarence  W.  Brazer. 

681  Ostrow,  I^ierson,  P.  O.  Box  121,  Elizabeth,  N.  J.  (Collector-Dealer.  Italy,  Luxembourg.) 

By  Clarence  W.  Brazer. 

682  Caposella,  Fred  L.,  224-01  133rd  Ave.,  Laurelton  13,  N.  Y.  (U.  S.  Die  Proofs.)  By  Clarence 

W.  Brazer. 

Applications  for  Membership  Received 

683  Elicabe,  Ricardo  D.,  AI.D.,  Paraguay  1857,  Buenos  Aires,  Argentina.  (Bolivia,  Paraguay.) 

By  J.  S.  Rachitoff. 

684  Boyjan,  Jack,  48  W.  56  St.,  New  York  19,  N.  Y.  (Dealer.)  By  Eugene  N.  Costales, 

685  Howell,  C.  G.,  P.  O.  Box  1653,  Johannesburg,  South  Africa.  (British  Empire.)  By  Clarence 

W.  Brazer. 

686  Ambrose,  J.  Lloyd,  Court  Fonda,  Gallup,  New  Alexico.  (Denmark,  U.  S.)  By  C.  W.  Brazer, 

Changes  in  Alembersbip  List 

Change  of  Address: 

247  Babcock,  Edward  P.,  to  R.  D.  i,  Centreville,  Wilmington,  Del. 

593  Chassy,  David  F.,  from  New'  York  7,  N.  Y.,  to  Box  6,  Glen  Oaks,  N.  Y. 

414  Florey,  Theodore  C..  to  345  W.  Grand  Ave..  Beloit,  Wis. 

88(C)  Hughes,  J.  R.,  from  Portland,  Ore.,  to  68  Past  St.,  San  Francisco  4,  California. 

441  Nowaski,  Thomas  J.,  to  30-26  Hobart  St.,  Woodside,  L.  I.,  N.  Y. 

470  Swetland,  Alark  W.,  to  4032  "Yinedale  A\e.,  Cincinnati  5,  Ohio. 

1 14  Hackett,  Robert  P.,  from  Boston,  Alass.,  to  Old  Connecticut  Path,  Wayland,  Alass. 

650  Peterman,  William  C.,  from  Brooklyn,  N.  Y.,  to  P.  O.  Box  248,  Caldwell,  N.  J. 

Enumeration  of  Alembersbip 

Alembership  reported  in  Journal  No.  26  405 

Gains  6 

Net  membership  June  31,  1950  41 1 
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FRANCE  and  Colonies 

IXDIA 

ESSAYS  and  PROOFS 

ESSAYS 

1)0%  of  all  issued  i)roofs  in  stock 

PROOFS 

and  SPEI  ■.MEAS 

Low  prices 

of  the  first  issues  (1854)  provide 

Quotations  furnished  on  request 

a fascinating  and  interesting  study. 

As  1 hold  the 

Joseph  H.  Burka 

25,  Rue  Boisl event 

PARIS  - 16  - FRANCE 

FINEST  and  LARGEST  STOCK 

IN  THE  WORLD 

of  these  interesting  issues,  1 am  in 
a position  to  supply  them  at  very 
competitive  prices. 

CAN  1 HELP  YOU  ? 

V.  S.  Reiiresentative: 

Jal  Cooper,  F.R.G.S. 

Alfred  Buckner,  1010  S.  Hamlin  Ave., 

Cliicaj^o,  111. 

Standard  Building, 

I also  have  proofs  of  Belgium,  Germany, 

Hornby  Road, 

Luxemburg,  Saar,  Switzerland,  etc. 

BOMBAY  (INDIA) 

Fine  Lot  of 

Artists  Proofs  of 

ESSA¥S  & 

PROOFS 

France  Type  A20 

In  My 

a few  on  hand,  in  various 

colors,  without  numerals  of 

September  Auction 

value.  Singles  on  small  sheets 
each  $6.50 

Catalogues  on  Request 

Auctions  Held  Regularly 

RAOUL  LESCOR 

• 

NASSAU  STAMP  CO. 

Robert  A.  Siegel 

<)<S  Nassau  St.,  NEW  YORK  7,  X.  Y. 

124  ^laniaroneek  Ave. 

WHITE  IVLAINS,  N.  Y. 
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Wanted 

Interested  in 

PURCHASING 

Haiti 

Essays  and  Proofs 

of 

Artist’s  IDrawings 

Canada,  New  Brunswick, 

Newfoundland, 

Essays  aed  Proofs 

Nova  Scotia, 

and 

Pre^adliesive  Covers 

Prince  Edward  Island 

Clarence  Heniiaii.  M.  D. 

7602  (J)  Paxton  Avenue 

Chicago  49,  Illinois 

Thos,  F,  Morris 

200  Madison  Avenue 

2(i  FLOOR 

New  York  16,  N,  Y, 

WANTED 

Obsolete  Bank  ^otes 

0£  Pliilatelic  Interest 

Engravings 

Historically  minded  stamp  collectors  are  more 
and  more  becoming  interested  in  this  fascinating 
sideline.  For  such  collectors  there  are  available : 

and 

Notes  with  vignettes  from  the  identical  dies  used 
later  for  stamps. 

Letters 

Notes  with  designs  copied  from  the  same  sources 
as  designs  on  stamps. 

Notes  with  the  imprint  of  all  the  stamp  producing 
companies,  and  their  predecessors. 

Notes  having  vignettes  with  the  engraved  signa- 
tures of  famous  engravers,  as  James  Smillie, 
Asher  B.  Durand,  Freeman  Rawdon,  George  W. 
Hatch. 

by 

ASHER  B.  DURAND 

or 

Notes  with  pen  and  ink  signatures  of  important 
personages,  for  autograph  hunters. 

CYRUS  DURAND 

Notes  with  designs  that  were  later  copied  for 
Civil  War  patriotics. 

JVhat  Have  You? 

Immaculate  and  beautiful  proof  notes,  with  phila- 
telic designs. 

Something  for  those  with  a pioneering  spirit, 
who  like  to  depart  from  the  beaten  path. 

Frank  W,  Resell 

90  Stale  St.,  Albany  7,  N.  Y. 

Inquiries  invited. 

J.  Blanchard 

1 Sheridan  Sq.,  New  York  14,  N.  Y. 
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Sales 


I hold  auctions 
regularly  in  Boston 
and  would 

be  glad  to  send 
Catalogs  to 

any  Collector 
applying  for  them. 

DANIEL  F.  KELLEHER 

7 (J)  Water  Street,  Boston  9,  Mass. 


Safe,  Easy  to  Use,  Works  Like  Magic 

This  new  device  permits  easy  removal  of  un- 
peelahle  and  old  paper  hinges,  restoring  the  gum 
to  its  original  brillance.  The  increased  value  of 
a single  stamp  can  cover  the  cost  of  this  invalu- 
able aid.  There  are  no  parts  to  replace ; the 
“Stamplift”  will  last  indefinitely  with  proper  care. 
Attractively  made  of  sturdy  ivory  and  green 
plastic.  Complete  instructions  for  use  are  included. 

STAMPLIFT  $2.50 

Write  for  Free  “Let’s  Get  Acquainted”  Catalog. 

H.  E.  Harris  & Co. 

62  Transit  Bldg.,  Boston  17,  Mass. 


In  taking 

this  space,  we  have 

Original  Designs 

on  your  attention 

We’d  like  you  to  know  that  we  are  in  a po- 
sition to  help  you  with  your  United  States  col- 
lection, either  by  submitting  your  requirements 
on  approval,  or  in  sending  you  our  frequent 
auction  catalogs  so  that  you  may  submit  your  bids. 

For  going  on  twenty  years,  we  have  specialized 
in  fine  stamps  of  the  United  States,  its  Posses- 
sions, and  British  North  America.  We’d  like  you 
to  sample  the  prompt,  dependable  and  courteous 
service  that  has  been  our  keynote  since  1933. 

HER^rAN  HERST,  JR. 

Sltrub  Ouk,  \ew  York. 

(Member,  E.P.S.,  A.P.S,,  S.P.A.,  A.S.D.A., 
Collectors  Club,  etc.) 


DOUGLAS 

ROTH 

for 

CLASSIC 


ISSUES 


of  all  countries 


‘FAIRWAYS’ 

Mona  Crescent 

NEWLANDS,  C.  F. 

Soiitli  Africa 
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Essays,  Proofs 
and  other 


Material 

Regularly  Offered 
in  our 

Auction  Sales 


Send  For  Free  Catalogues 
HUGH  C.  EARR,  INC, 

38  (J)  Park  Row,  New  York  7,  N.  Y. 


AUCTION 
PRIVATE  SALE 

We  are  in  the  market  for  fine 
U.  S.  and  Foreign  material,  either 
on  or  off  cover.  Immediate  cash  is 
available  for  worthwhile  properties. 
We  will  either  purchase  your  col- 
lection outright  or  advance  a sub- 
stantial amount  against  sale  at 
auction.  If  necessary  we  will  travel 
any  distance  to  view  a sizable  col- 
lection or  accumulation.  Holdings 
worth  $10,000  and  over  preferred. 


JOHN  A.  FOX 

116  Nassau  St., 
New  York  7,  N.  Y. 


You  Collect  Proofs 

And  If  Yon  Also 
Collect 

STAMPS 

We  Have  a Very  Fine 
Stock  of 

UNITED  STATES  POSTAGE, 
ENVELOPES,  REVENUES, 
MATCH  & MEDICINES 

Your  Inquiries  JV elcomed 

Our  36  page  Price  List  of  U.  S., 
British  Colonies  and  Air  Mails  of  The 
World  — Free  on  Request. 

Economist  Stamp  Co.,  Inc. 

87  (J)  Nassau  St.,  New  York  7,  N.  Y. 


WAITED 

Boston  Revenue  Book 
Red  Book  Specialist 
Books  on  Revenues 
Back  Files  on  Standard 
Philatelic  Magazines 

L.  11.  STADTMILLEII 

Pliilatelic  Literature 

Bought  and  Sold 

137  King  Street  Asheville,  N.  C. 
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COMING  IN  AUGUST 


SCOTT’S  INTERNATIONAL  ALBUM 
Part  IL.1940  to  1949..(1950  Edition) 


NINE  YE^ARS  OF  NEW  WORLDWIDE  ISSUES 

Here’s  what  you’ve  been  waiting  for — the  complete  up-to-date  Part  II  of  the  Inter- 
national Album.  This  magnificent  album  in  a handsome  binder,  will  have  more  than 
12^0  pages  coveiing  all  the  new  issues  from  mid-1940  through  mid- 
1949 — yours  in  August  for  only 

Part  11 — pages  only.  The  same  1250  pages  covering  nine  years  of 
new  issues  are  available  in  loose  form,  only 

Supplement  to  I’art  II,  covering  1946-1949.  960  pages  of  necessary 

changes,  actually  replaciny  ()0%  of  the  original  Part  I — in  loose  form 
to  be  inserted  in  your  old  Part  II,  printed  in  limited  quantity  (available 
in  July),  only 

Binder,  lettered  “Part  1 1”  S4.00 


11,00 

00 


*6. 


00 


Order  Your  New  International  Album  Part  II  From  Your  Dealer  Today! 

Get  your  FREE  DESCRIPTIVE  LEAFLET 

from  your  dealer,  or  write: 

SCOTT  PUBLICATIONS,  INC. 

1 WEST  47tli  STREET  NEW  YORK  19,  N.  Y. 


ESSAYS  and  PROOFS 

Are  regularly  offered 

ie  my 

AUCTION  SALES 

Request  Free  Catalogues 


EUGENE  N.  COSTALES 
99  Nassau  St,,  New  York  7,  N.  Y, 
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Part  II  of 

THE  FAMOUS  REFORD  COLLECTION  OF 

SAliidJi  TloJdh  OmsUiica 

Valued  At  Over 

a QjuwdcA  TyUUIon  0oUjaM 

TO  BE  SOLD  IN 

OCTOBER  1950 

The  famous  Dr.  Lewis  L.  Reford  Collection  of  British 
North  American  stamps,  essays  and  proofs  will  be  sold  in 
a series  of  auction  sales  to  be  held  by  Harmer,  Rooke  & Co., 
Inc.,  of  560  Fifth  Avenue,  New  York  19.  This  collection 
is  known  to  practically  every  collector  of  British  North 
American  stamps  and  proofs,  as  it  is  undoubtedly  one  of  the 

LARGEST  AND  FINEST  COLLECTIONS 
To  Come  On  The  Market  Within  The  Last  Few  Years 

Contained  in  approximately  120  volumes,  several  are 
devoted  to  one  of  the  finest  collections  of  essays  and  proofs, 
including  large  dies,  plate,  trial  colors,  etc. 

The  lavishly  illustrated  auction  catalogue  of  the 
Second  Sale  is  now  in  preparation. 

If  your  name  is  not  yet  on  our  mailing  list,  write 
today  to  . . . 

HARMER,  ROOKE  & Co.  Iiic. 

International  Stamp  Auctiojieers 
560  I II  111  AVENUE  NE\V  YORK  19,  N.  Y. 
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NEWFOUNDLAND 

ESSAYS  AND  PROOFS 


I have  Just  purchased  an 
Exceptional  Collection 


Newfoundland  Essays  & Proofs 


Imclmdiiii 


1857.  Ip  black  trial  color  plate  proof  on  card,  single  and  block 

1 p to  Is  set  of  9,  plus  3p  in  pair,  undefaced  trial  color  1902 
die  proofs  in  red-orange,  red-violet  and  violet-red. 

1 p to  Is  set  of  9,  plus  3p  in  pair,  defaced  values  1 902  die  proofs 
in  deep  red,  red-violet,  slate-black. 

1860-68.  S mall  die  trial  color  and  plate  proofs  in  normal  and  trial 
colors  on  India. 

1911.  5 values  black  trial  color  plate  proofs  on  white  card. 

1928-29.  Large  die  proofs  in  normal  and  trial  colors. 

1932-33.  Large  die  essays  of  frames  and  large  die  proofs  in  trial  and 
normal  colors. 

1932-33.  Large  die  essays  of  frames  and  large  die  proofs  in  trial  and 
normal  colors. 


If  interested  write  for  prices 


A complete  stock  of  Canada  imperfs  on  hand  . . . Send  your  want  list 

N.  B.  10%  discount  if  you  remit  by  check,  U.  S.  bills,  or  Money  Order 
payable  to  me  at  New  York  City. 

1950  B.  N.  A.  CATALOG  ...  25c 

(Refundable  on  $2.00  Order) 


J.  N.  SISSONS 


59  (J)  Wellington  St.,  W. 
Toronto  1 , Canada 


AND  NOW... 

Completely  New  Premises . . . 
Custom-Created  for  Philatelic  Auctions 

Harmer,  lec. 

Takes  pride  in  announcing  that  early  in  July  its 
world-famous  organization  will  move  into  new 
offices  and  sales  galleries,  occupying  the  entire 
thirteenth  floor  of  its  present  building. 

These  offices  and  sales  galleries  have  been  es- 
pecially designed  in  ultra-modern  decor  to  meet 
most  exactly  the  specific  functionalism  which 
the  specialized  art  of  philatelic  auctioneering 
requires.  They  represent  the  absolute  ultimate 
in  the  stamp  trade,  just  as  does  H.  R.  Harmer 
in  the  realm  of  philatelic  auction  service. 

H.  R.  Harmer,  Inc. 

32  East  57tli  Street  New  York  22,  N.  Y. 

The  same  address,  but  an  entirely 
new  office  on  a new  floor 


Stamp  Sales 

in  the 

Lewis  Tower 

SELL  YOUR  STAMPS 

IN  A WORLD AYIDE  MARKET 

i ’ 

through 

■ * 

I ROBSON  LOWE  INC. 

where  ... 

'*the  best  service  costs  no  more.*’ 

World-wide  competition  brings  top  prices 
in  the  auction  market. 

Stamps  from  our  Auctions  are  purchased 
by  clients  in  Spain,  France,  Scandinavia, 
Cuba,  Colombia,  Venezuela,  Brazil,  Chile, 
Peru,  Mexico,  Uruguay,  Canada,  Scot- 
land, England,  Switzerland,  Bolivia,  Bel- 
gium — and  30  of  the  48  States  of  the 
U.  S.  A. 

Illustrated  Catalogues  sent  free  on  request. 

ROBSON  LOWE  INC. 

1820-27  Lewis  Tower 
15th  Loeust  Streets 
PHILADELPHIA  8 
Pa.,  U.S.A. 

Telephone:  Ki  5 — 4324/4325 


